x, Ze “a 
<< FEN 
THE QUARTERLY JOURNAL FOR DULCIMER ENTHUSIASTS $3.00 
Vol. 15, No. 3 July — September, 1989 


Walt Martin 

Larkin Bryant 

Sara & Maynard Johnson 
Katherine Becker 


« Good Music 
Air, Canon & Waltz 


« Good Times 


Summer & Fall Events 


« Good Ideas 


Reader Survey 


te and much more... 


___ Larkin Kelley Bryant 


Dulcimer Players News 
Volume 15, Number 3 


July - September 1989 
O] ) eT ! ©1989 « All rights reserved 


@ 
Madeline MacNeil, Editor 
P.O. Box 2164 
Events Calendar 2 Winchester, VA 22601 
News & Notes * Rose Hines 5 703/465-4955 
Reviews * Carrie Crompton 8 @ 
Tunes from Europe * David Moore 9 Columnists 
” Requiem » Katherine B. Becker 9 Hammer and Fretted Dulcimer Building 
Dulcimer Players Notebook » Lorraine Lee 11 Barn Riasetts 
PIETER Te A i OE RE ie at Dulcimer Clubs 
£ Bonny Bonny Broome * Arranged by Lorraine Lee 11 Judy Ireton 
; Fretted Dulcimer Playing 
Dulcimer Clubs Column » Judy Ireton 12 Tecuinn (ee 
Sara and Maynard Johnson: Making Dreams Come True 14 Hammer Dulcimer Playing 
Interview by Rose Hines ee aoa 
cS a ann“ Understanding Music 
The Sociable Dulcimer * Paul Furnas 16 Paul Furnas 
a: RY Ae PALE Panes a ARE CRAG ee) t”*~=<CSs*st‘=s*S What's New/Reviews 
2” Non Nobis Domine » Attributed to William Byrd 16 Carrie Crompton 
Performer Profile: Larkin Kelley Bryant 18 Music From Europe 
f Planxty Fanny Power * Arranged by Larkin Kelley Bryant 19 tie ee 
Leen nn nnn ccc a TTnEnaEnTnnTETEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE esuva ews 
A Report on the Creation of NAFMA » Diane Ippel 21 Rose Hines 
eet tat tigi Set Ange hm Baa ane Means Ce een wO CT we | SG Music Editor 
Hammer Dulcimer Column * Linda Lowe Thompson 22 Doug Berch 
2 Southwind 23 - 
The Answer Column » Sam Rizzetta 25 
—_ Sm —e- owqo_c—emeuwm Design, Typesetting & Production 
Digital Dulcimer 2: An Artist’s Forum * Rob Goubeaux 26 Jeff Lefkowitz 
I Walnut S Graphics, Inc. 
Serendipity at Sunhearth: An Interview with Walt Martin » 29 - ee rs 
by Daria Lin-Guelig Joan Nauer 
 Walt's Waltz « Lorraine Lee 33 price mecelanl 
Diane Collegeman 
What's New 33 ‘ 
Reader Survey 34 
— cot The Dulcimer Players News 
Classifieds 36 | is published four times each year. Issues are 


mailed (via 3rd class) to subscribers in 


January, April, July and October. Sub- 
scriptions in the United States are $12 per 


Digital Dulcimer 2: year, $22 for two years. Canada: $14 per 


year. Other countries (surface mail): $14, 
(air mail/Europe): $16, (air mail/Asia): $18. 
In the United States a reduced price of 
$8.25 (suggested) is available for people 
who are unable to pay the full subscription 
price because of financial difficulties. 
Recent back issues are usually available. 
Cost per recent back issue is $4.00 in the 
US (includes postage). 


An Artist’s Forum— 
see page 26 


Dear Readers 


Vegematics win (lose) in Texas Death March 
Exclusive to Dulcimer Players News, Glen Rose, Texas, May 
1989. In accordance with my bribe to the judges, | am publish- 
ing details of the stunning victory of the Vegematics over 
dozens (well, maybe three) of competitors in the exceptionally 
fair contest of musical genius. The judges, showing keen intelli- 
gence and recognition of talent, carried out their grave respon- 
sibility and delighted the audience with their choice. | am sure 
that the promise of immortality within these hallowed pages 
was, at least in part, a deciding factor in the decision by the 
distinguished panel. 


You had to be there (and another year you should be in Texas 
for the Lone Star State Dulcimer Festival; it’s fun), but perhaps I 
can share a bit of the festivity. Each year at the festival there is a 
contest for the most revolting performance by a group or individ- 
ual. The Vegematics are by no means a new or unrewarded 
group. Members change from year to year, but the high standards 
of mediocrity are revered by honored new participants. This year 
your editor was a member along with No Strings Attached, Steve 
Mayfield and Dana Hamilton. I sang ““You Are My Sunshine” 
(despite the tunes being played), Wes Chappell of No Strings 
Attached played vacuum cleaner. Our other members were equal- 
ly inventive with instruments old and new. We were wonderful. 
Our score was minus the square root of 3. Thank you, judges. 

I had another unique experience this spring at the Great 
Black Swamp Dulcimer Festival in Lima, Ohio. That event was 
part of a lot of performing as I worked my way to the Flower 
Carol Festival in Watertown, Massachusetts. My rented car broke 
down in Lima (the bad news). It was Hertz’s problem, not mine 
(the good news). I received a merry send off (complete with a 
rice shower) from the festival performers and staff when the tow 
truck and I headed toward the Toledo airport to get a new vehi- 
cle. Needless to say, it was a first for the tow truck driver as he 
was curious about the event surrounding him. It is always my 
intention to make an impression upon each community I visit. 

This spring is a very busy performing time for me. I dash 
home, say hello to Seth (who is spending his spring in the record- 
ing studio producing and/or playing on three projects), play with 
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Molly the cat, lament over the prolific weeds in the garden, wash 
clothes, do some DPN work and take off again. Tomorrow I 
leave for 12 days out in Michigan, Illinois and Wisconsin. Two 
days ago I arrived home from Texas. Delightfully busy days. 

There was an oversight in the spring 1989 DPN. Leigh 
Henry drew the Happy Marcher on the inside front cover (and his 
companions on page 17) along with the hammered dulcimer on 
page 27. Leigh is a neighbor of ours who works on a newsletter 
with children in the community. She also has the most spectacu- 
lar spring garden of daffodils (thousands of them) I’ve ever seen. 
Thanks, Leigh. 

All of the subscriber copies of Dulcimer Players News 
(April-June issue) went into the mail April Sth. All of them. At 
the same time. I have no explanation for the late arrival for many 
of you; the postal service was at fault. These days our problems 
with 3rd class mail are multiplying and I’m not sure why. As 
soon as I’m home long enough to put one more activity into my 
day, I’m going to talk with post office people about 2nd class 
mailing. In the meantime, unless dire circumstances prevail with 
the printer or mailing house, know that this issue will be mailed 
to you in early July. 

Many fretted dulcimer players throughout the country know 
Ed Stephens from his long involvement with gatherings from 
Cosby, Tennessee to Lima, Ohio. Ed is very ill. I’m sure he’d 
enjoy hearing from his friends. Ed Stephens, Box 388, Route 2, 
Centralia, IL 62801. 

This is a time of transition as several of our treasured musi- 
cians have passed away. In March we lost Russell Fluharty. I 
refer you to the article on him which appeared in the fall 1988 
issue of DPN if you didn’t know this wonderful man. About 16 
years ago, I performed (as a singer accompanied by guitar) at a 
crafts festival in Harpers Ferry, West Virginia. During some time 
off, I wandered through the grounds and found a man under a 
tree by a fence playing an unusual instrument. I went up to him 
and listened to the music. He played a tune and asked if I knew 
the instrument. Following my negative reply, he told me about 
the hammered dulcimer. It was obvious from his animated face 
that he and the dulcimer were friends of long standing. He had all 
the time in the world to talk with me, and I used quite a bit of that 
time! As I left, an impression of human kindness and enthusiasm 
was firmly connected with my memories of the in-strument. I 
play the dulcimer today because of Russell Fluharty, as do many 
of us. The kindness and enthusiasm never left this wonderful 
man. 

A few years ago, Russell was a visiting dulcimer master for 
Sam Rizzetta’s class at the Augusta Heritage Arts Workshops in 
Elkins, West Virginia. Sam told me that Russell had tears in his 
eyes as 30 class members played a tune for him. Russell said he 
thought he’d never live long enough to see and hear so many dul- 
cimers in one room. He did. Through all of our missing comes 
the gratefulness for his life and for his loving influence. 

I'll talk with you again in October. 
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ue 
(4 


2 @ Dulcimer Players News 


Events Calendar 


The October-December Dulcimer 
Players News will cover events occurring 
during those months. Please send listings 
to Rose Hines, PO Box 24413, 
Indianapolis, IN 46224. 


July 14-16 ¢ Natchitoches, LA 
10th Annual Natchitoches/NSU 
Folk Festival at Prather Coliseum. 
Concerts and performances include folk, 
cajun and country music plus traditional 
food and crafts. Info: Louisiana Folklife 
Center, Box 3663, NSU, Natchitoches, 
LA 71497. 318/357-4332. 


July 27-29 * Saskatoon, SK. 
Folkfest '89. Ethnic food, entertain- 
ment and cultural displays. Info: Pat 
Tymchatyn, 233 Avenue C South, 
Saskatoon, SK, Canada $7M 1N3. 
306/931-0100. 


August 2-7 * Aurora, Ontario 
The Woods Music and Dance 
Camp. Classes, workshops, concerts, 
dances and singarounds. Info: The Woods 
Music and Dance Society, Shelly 
Romalis, 20 Windley Ave., Toronto, 
Ontario M6C 1N2. 416/657-1708. 


August 5-6 * Canton, SD 

10th Annual Sioux River Folk 
Festival at Newton Hills State Park. 
Sponsored by the South Dakota Friends of 
Old Time Music. Music includes folk, 
old-time, bluegrass and Irish. Info: 
Gaynor Johnson, 103 1/2 S. Main, 
Canton, SD 57013. 605/987-2582. 


August 18-20 ¢ Pac. Northwest 
Kindred Gathering XV will be held 
in the Columbia Gorge between Oregon 


and Washington. Dulcimer merriment. 
Info: Chris Nielsen, 5215 NE 30th, 
Portland, OR 97211. Or call Elisabeth 
Gern, 503/234-5201. 


August 19 « Blairsville, GA 

Old Timer’s Day. Held at Vogel State 
Park. Fiddle, banjo and dulcimer luthiers 
will demonstrate, interpret and sell their 
craft. Info: Bill Thoman, PO Box 1789, 
Cleveland, GA 30528. 404/865-7150. 


August 19-20 « Flint, MI 

Old Time Music Days at Crossroads 
Village. Sponsored by Michigan Friends 
of Traditional Music and Dance. Bring 
your acoustic instrument for jamming and 
dances. Camping available. Info: MIFOT- 
MAD, 427 N. Line St., Chesaning, MI 
48616. 517/845-6420. 


Dulcimer Festival 
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Dan Duggan * Helicon 
Lois Hornbostel 
Walt Michael & Company 
The Paton Family * David Schnaufer 


Contra Dance with Pat Rust 


Formal Concerts ¢ Mini-Concerts ¢ Contra Dancing 
Beginner - Intermediate Workshops ¢ Advanced Workshops 


New Location! at beautiful Camp Washington, a 300 acre facility in Lakeside, CT near Litchfield, CT. 


CAMPING ON SITE ¢ LODGING ¢ FOOD SERVICE 
All events will be held indoors in case of inclement weather 


Write or call for registration forms or additional information. 


AUTUMN HILLS * BOX 807 * WINSTED, CT 06098 


Info Line (203) 379-7685 


Ros 


WL 


SS 


Telephone during the festival (203) 567-9623 
SPONSORED BY: Folkcraft Instruments and the Northwest CT Arts Center 
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Aug 30-Sept 4 * Avoca, IA 

14th Old-Time Country Music 
Contest & Festival. Contests for both 
hammered and mountain dulcimer will be 
held. Info: PO Box 438, Walnut, IA 51577. 


September 2-3 ¢ Norfolk, VA 
Norfolk Family Folk Festival, 
sponsored by the Tidewater Friends of 
Folk Music and Norfolk Festevents. 
Concerts, workshops, dancing, folk arts 
and crafts and children’s activities. Info: 
Norfolk Festevents, 120 W. Main St., 
Norfolk, VA 23510. 804/627-7809. 


September 8-11 * Remus, MI 
Wheatland Music Festival. 
Concerts, jamming and workshops. Food 
and camping available. Info: Wheatland 
Music Organization, P.O. Box 22, Remus, 
MI 49340. 517/967-8879. 


September 14-17 * Winfield, KS 
18th Annual Walnut Valley 
Festival. National contests include 
mountain and hammered dulcimers. 
Workshops, concerts and arts and crafts 
fair. Info: Bob Redford, PO Box 245, 
Winfield, KS 67156. 316/221-3250. See 
ad on this page. 


September 9-10 ¢ Idaville, IN 
Hoosier Folklore Festival at Parrish 
Pioneer Farm. Hammered and mountain 
dulcimer music plus folk songs, food, arts 
and crafts and carriage rides. Info: 
William Parrish, RR 1 Box 147, Idaville, 
IN 47950. 219/826-4163. 


September 16 ¢ Payson, AZ 

19th Annual Old Time Fiddlers 
Contest. State championship at the 
Payson rodeo grounds. Music and play- 
offs and the winner goes on to the 
National finals in Weiser, ID. Info: Payson 
Chamber of Commerce, P.O. Box 1380, 
Payson, AZ 85547. 602/474-4515. 


September 17 ¢ Huntsville, AL 
7th Annual North Alabama 
Dulcimer Festival. Burritt Museum 
and Park (note location change). 
Workshops, performances and jamming. 


Info: Ann G. Maulsby, PO Box 1823, 
Huntsville, AL 35807. 


September 22-24 ¢ Lakeside, CT 
Autumn Hills Dulcimer Festival. 
Camp Washington (near Morris). 
Workshops, dances and concerts. 
Camping available. Info: Autumn Hills 
Dulcimer Festival, Box 807, Winsted, CT 
06098. 203/379-9858. See ad on page 2. 


September 23 ¢ Helen, GA 

The Great Sautee Dulcimer 
Festival. Workshops, concerts and open 
stage. Activities for children. Info: Bill 
Buffington, 5375 Thompson Mill Rd., 
Hoschton, GA 30548. 404/967-2176. 


September 23-24 ¢ Rockford, IL 
Rockford Storytelling Festival. 
Swap and share tales of old. Info: 
Rockford Area Convention and Visitors 
Bureau, 220 E. State St., Rockford, IL 
61104. 800/521-0849 (IL), 800/423-5301 
(all others). 


September 23-24 

Chautauqua of the Arts. Folk 
music, arts and crafts and heritage cook- 
ing. Info: Chautauqua of the Arts, c/o 
Dixie McDonough, 1119 W. Main St, 
Madison, IN 47250. 812/265-5080. 


October 7 * Athens, GA 

North Georgia Folk Festival. 
Traditional folk music of Georgia plus 
demonstrations by folk artists. Info: Joel 
Cordle, Cultural Services Division, Clarke 
Co. Courthouse, 325 E. Washington St., 
Athens, GA 30601. 404/354-2670. 


October 14-16 ¢ Black Mt., NC 
Black Mountain Festival. Music 
and dance on the campus of Black 
Mountain College. Info: Grey Eagle and 
Friends, PO Box 216, Black Mountain, 
NC 28711. 704/669-4282. 


October 28 « Helen, GA 

Fall Harvest Music and Dance 
Festival at Unicoi State Park. Info: 
Programming Unit, Unicoi State Park, PO 
Box 1029, Helen, GA 30545. 404/878- 
2201, Ext. 282 or 283. continues 


Bin" 


sa 
« teste 


Tivab 
September 
14, 15, 16, 17, 1989 
WINFIELD, KANSAS 
FAIRGROUNDS 


National Mountain 
Dulcimer 
Championship 
September 15th 
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National Hammered 
Dulcimer 
Championship 
September 16th 


$33,693 
IN CONTEST PRIZES 


Prize Instruments 
by Luthiers 
Round Family 
Dulcimer Co. 
Lynn McSpadden 
Russell Cook 
R. L. Tack & Son 
Dulcimer Co. 


Write for more 
information 
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P.O. Box 245 918 Main Phone (316) 221-3250 
Winfield, Kansas 67156 R 
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Events Calender 


Continued 


November 3-5 * East Troy, WI 
Stringalong Weekend. Concerts, 
workshops, singing and dancing. Bring or 
rent an instrument. Info: UWM Folk 
Center, Ann Schmid, P.O. Box 413, 
Milwaukee, WI 53201. 414/229-4177. 


November 11 ¢ Coral, MI 

Original Michigan Fiddlers Association. 
Old Time Music and Dance of 
Yesteryear. Fiddle event with back-up 
musicians welcome. Facilities for self- 
contained trailers and travel homes. All 
events held indoors with facilities for the 
handicapped. Jamborees 1-5pm, dances 7- 
10pm. Info: C. Clair Stevens, 7915 
Munger, Ypsilanti, MI 48197. 313/434- 
3442. 


November 26-December 2 ¢ 
Brasstown, NC 

Woodworking class. Construct a fret- 
ted dulcimer. Students experienced with 
woodworking tools learn various methods 
of construction Info: The John C, 
Campbell Folk School, Brasstown, NC 
28902. 704/837-2775. 


December 2 * Midland, MI 
Original Michigan Fiddlers 
Association. See November 11 listing. 
December 26-January 2 
Brasstown, NC 

Winter Dance Week. New England 
and Southern music, traditional contras, 
squares, circle and couple dancing will be 
featured. Info: See Nov. 26-Dec. 2 listing. 
B 


SOUNDINGS 


NEW REPERTOIRE FOR 
20 MOUNTAIN DULCIMER 
BY ANNA BARRY 


$12.00 POSTPAID 

9 $7.50 WHOLESALE 

(MIN. 4 BKS) PPD. 
S 


ORDER FROM 
SOUNDINGS 
PO. BOX 1974 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. you'll also find quality accessories and strings, and quick delivery 

Items within the same category may be combined for.quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER TAIL BLOCKS 


850 2.00 1.80 1.60 

11 12up = =—851 2.10 1.90 1.70 
675 610 852 2.00 1.80 1.65 
B75 6.10 B59 Chr Mahe ns nenennnnnnnnnnnnne 1.85 1.65 1.50 
735 «66600 68S 215 1.95 1.75 
735 4660 855 2.20 1.95 1.75 
69 625 856 730 66655 5.90 
858 Padauk (2 pc. ONLY) ............... 225 2.00 1.80 


DULCIMER TUNING PEGS 


: 3026 49-144 = $1.35 ea. 
800 7.20 3925 $1.50¢0a 3027 145&up $1.20¢a. 


GROVER “PERMA-TENSION™ — pegs with pearloid buttons (Set of 4) 
3030 (1 Set) $25.50 24) $050 (5-11) $17.00 (12 & wp) $13.40 
3040 Rosewood button add 


pe 
8 x 32" x 1/8" for 2 pc (two 4” pcs) 
Sitka Spruce and W.R. Cedar are vertical grain FRICTION PEGS 
550 No. 1 Spruce 1 pc a 7.80 740 670 3050 Ebony $250¢a 3060 Rosewood $2.25 ea. 
551 No. 1 Spruce 2 pe nee 740 7.05 6.35 
553 WA. Cedar! pc ................ 740 «6705 866.35 inane DULCIMER PEGS 
554 WR. Cedar 2 pe nnn ‘ 740 70 866.35 pine yams py 

h 3065 (1 Set) $55.50 28) $45.00 (6-11) $38.85 (12 & up) $33.50 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 
DULCIMER SIDE SETS Piain Sizes .009-.013 Wound Sizes .020 - 026 
Dimensions 2° x 32° x 1/10" (2 pcs) Piain Sizes Wound Sizes 
Cherry 3: FBR OMNIS Co leetttcereyeeres: J 


— SPECIFY BALL OR LOOP END — 


FRET WIRE iptneta Pe eeanes eet 


sito 


4090 per foot 
5000 4 (about 19). 
7.10 675 6.10 5010 11. ... 


Cir Maple... anes 645 615 550 DULCIMER CASES CHIPBOARD Fick Lined 
BdSeye Maple cnn «=A BOS) 7.25 ~— TEARDROP 37-1/2"x 7-1/2"x 4" 
ucaiSvei ati 5016 (1) $25.50 (2) $20.00ea. (3-5) $16.50ea. (6 & up) $13.75 ea 
Padattk nn. iy \ ! i HOURGLASS 39-1/2" x 4° deep. Lower curve 7-1/2" , upper curve 6", 
width 4° 


scroll 
NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 5015 (1) $25.50 (2) $20.00 ea. (3-5) $16.50 ea. (6 & up) $13.75 ca 


PATTERN (18 FRET SU OO/FINGERBOARD 
ner * ZITHER TUNING PEGS  Nicke! plates 


19002 ACP oecccinnne 30 11020 Pkg. of 500......... 75,00 
rv NUT AND BRIDGE a 11000 Pkg. of 50... 1250 11030 Pkg. of 1000... 110.00 


11010 Pkg. of 250... 47.50 
preempt ae  ol Circle: 1 pe or 2 pe Write for our complete supply list. 
11/2" x 3° x 8 (two 3/4" pes) Dulcimer, Hammered Dulcimer and 

il, : 485 435 3.90 Bowed Psaltery! 

450 4.05 | SHIPPING-Most orders shipped via UPS. Please include your 
5.00 450 street address with order. Orders up to $100: Minimum ship- 
5.15 4.60 ping charge for woods and accessories - $5.00. Orders of $101 
J ' 11.80 and up: Add 5% of the total order. We will bill for additional 
5.90 4.75 shipping ~vhen orders contain large quantities of heavy items. 


Polkcrait {nstram ments 


Box 807, Winsted, cr 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 


757 — Padauk (2 pc. ONLY) ... 


Notes 


by Rose Hines 


What's going on in your part of the 
world? We'd like to share your musical 
news, notes, awards and ideas. A post- 
card is all it takes. The next deadline is 
July 25th, for the fall DPN. Rose Hines, 
P.O. Box 24413, Indianapolis, IN 46224. 


The folk scene in the Midwest is no 
longer lacking in a regional publication, 
thanks to Denise Heasty of West 
Lafayette, IN. After numerous encounters 
and conversations, Denise realized there 
was a need for local communication and 
she’s done something about it, with help 
from her friends. January ’89 was the first 
issue of Folkstone News, a quarterly 
newsletter listing one of its primary goals 
to “support and promote folk/acoustic 
music in Indiana and its surrounding 
states.” For further information contact 
Editor Denise Heasty, c/o Folkstone 
News, P.O. Box 2763, West Lafayette, IN 
47906. 

Folk musicians interested in assis- 
tance may consider looking in their own 


respective state for various grants and/or 
apprenticeship programs to aid them on 
their musical way. Guidelines for accep- 
tance differ from state to state and you’ ll 
never know if you qualify unless you 
inquire. States that offer such programs 
include Michigan, Ohio, Illinois, Missouri 
and Pennsylvania. Contact your major 
university, state capital or arts council to 
guide your search. Good luck! 


The Winter ’89 News & Notes col- 
umn asked you to identify an unusual 
h’der who was seen at Fisherman’s Wharf 
(no responses yet). Now Kim Murley 
(Colorado Springs, Colorado) writes to 
say that her visit to the above area found a 
cimbalom player who didn’t use ham- 
mers. He used finger picks on his thumbs 
and “bow hammers” on each of his 
fingers. Interesting. 


Several issues ago Kerry Johnson 
wondered where and how she could find 
fellow dulcimer players, clubs and/or fes- 
tivals in her state of Minnesota but sus- 
pected she was alone. Kerry decided to be 
creative. Utilizing her enthusiasm and 
imagination, she set out to stir dulcimer 
awareness and interest in her area by 
playing, building, instructing and selling 
dulcimers! Due to her continued success, 
she now has (upon request) a catalog 
titled Brand New Old-Time Backporch 
Music. Kerry hopes to organize some 
Minnesota gatherings along the way as 
the dulcimer population grows and her 
musical fellowships continue to blossom. 
When you have music you’re never alone! 
Kerry Johnson, 11202 Ponderosa Lane 
West, Brainerd, MN 56401. 218/746- 
3916. 


Some wonderful ideas have surfaced 
on the subject of softening the heads of 
dulcimer hammers. Reasons range from 
“gaining more practice time” (by not dis- 
turbing others) to “being able to fake it” 
(in a group). Thanks to the following 
innovative folks for sharing their gentle, 
striking ideas: 

Lee Jacobsen (Dearbom, MI). 
Lee fashioned a double-headed hammer, 
one side being a soft, lightweight wood 
piece, the other side a solid piece of soft 
foam rubber similar to weatherstripping 
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used for windows. This foam rubber head 
is the exact shape and size of the opposing 
wood head and it is super-glued to the 
hammer shank. Lee completes his idea by 
gluing a strip of leather to the foam’s 
striking surface and names his creation 
“Quiet-time.” 

Bud Pierce (Dowling, MI). If 
you’ ve attended any Michigan dulcimer 
festivals you’ve no doubt seen, heard of, 
or own Bud’s “Rosebud” hammers. Watch 
for a modified yet new style he’s named 
“Super-Soft Rosebud”. 

Steve Raschella (Keyser, WV). 
Steve offers “hammered dulcimaniacs” 
this quiet idea because the “twanging of 
repetition is seldom enjoyed by those who 
don’t have hammers in their hands.” Steve 
claims that by simply padding the ham- 
merheads with leather or felt “causes the 
loss of tone and they’re still too loud,” so 
he cut the heads off of a pair of hammers 
he didn’t like! He drilled a small hole 
down into the hammer shank (where the 
hammer was removed), cut a length of 
#10 wire (as used on your bass strings) 
and then looped the wire and glued the 
ends into the drilled hole! Steve’s result is 
a “clear and very quiet sounding” set of 
hammers that “bounce great!” 

Other helpful ideas that DPN readers 
have shared include another hint from 
Steve Raschella: “Use a set of full head- 
phones with your cassette player to learn 
or play duets with yourself. There are also 
cassette players available that have speed 
control for slowing the music down to 
hear those “hot licks” or for transposing.” 
Curtis William Roberts (Denver, 
CO) sends a word of warning concerning 
the care of our instruments: “Rapid and/or 
continuous fluctuations of temperature, 
humidity and direct sunlight are subjects 
of deep concern to your wood. Use a 
humidifier, wax or furniture polish to 
replenish lost moisture. Keep your instru- 
ment clean and covered.” We hope these 
ideas have made your musical life a bit 
easier, or has sparked your creative side. 
Why not share your ideas too? 


continued on next page 
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Sally Rogers. Bottling the formula 
for successfully blending travel, perfor- 
mances and a personal life should be on 
Sally’s list of things to do since she seems 
to do it quite well! Generations is the title 
of Sally’s 7th and latest release and it con- 
tains songs written by or about women. 
She also has plans to release a songbook 
soon. Later this summer, Sally and hubby 
Howie Bursen will be recording a new 
duo album with a summer 1990 release 
date. Early next near, Sally expects to 
begin production on a new children’s 
album, focusing on environmental songs. 
Amid extensive traveling and perfor- 
mances, Sally and Howie flew to India 
this past January to pick up their new 
adopted daughter, Rachel Malana 
Rogers Bursen (“Malana” to her 
friends). Malana accompanies her parents 
on tour and in her short 10 months has 
already been to five states including 
Alaska. Howie expects she’ ll be accompa- 
nying them on banjo by next year’s tour! 
For more info: Sally Rogers, P.O. Box 90, 
Abington, Connecticut 06230. 


Leo Kretzner. Leo is making 
music, alive and well and probably in tran- 
sit as you read, In that order, watch for his 
latest cassette, Places of the Heart which 
was recorded in January. This tape has 
songs and tunes with dulcimer and guitar 
and features Jerry Rockwell and Barb 
Truex, Rich and Maureen Del 
Grosso, Ralph Gordon and others. As 
Leo completes his PhD in biology in the 
Boston, Massachusetts area, a post-doctor- 
al position awaits his arrival in Seattle, 
Washington. This coast to coast move 
many be occurring this very moment and 
it includes his family: wife Jane and 
daughter, Eva. Due to this relocation and 
all that goes with it, Leo will be giving 
few, if any, performances until the moving 
dust settles, perhaps by year’s end. Leo 
has definite plans to resume his music in 
the Pacific Northwest area and elsewhere. 
Good luck on your new beginning, Leo. 
Contact address for Leo after September 
1: Leo Kretzner, c/o Hutchinson Cancer 
Research Center, 1124 Columbia St, 
Seattle, Washington 98104. 


Esther Kreek. Esther reports “the 
dulcimer is alive and well in the 


Midwest” as she continues to spread those 
sweet sounds about the nation. 
Performing and giving workshops as she 
goes, April found Esther in Arkansas at 
the Dulcimer Jamboree where Dana 
Hamilton (Texas) joined her as they gave 
a duet workshop. Then it was on to Ohio 
for Lima’s Great Black Swamp and 
another festival near Columbus. Back 
home in Missouri in June, Esther enjoyed 
the Dulcimer Days festival in her state as 
she prepared to teach a 4-day hammered 
dulcimer workshop at the Ozark Folk 
Center in July. Esther says “the dulcimer 
has been a real joy in my life” and she 
shares that joy with us on Dulcimer 
Memories, her newest release recorded on 
the Sampler Record label and due out 
early this summer. Esther Kreek, 1156 W. 
103rd Street, Dept. 206, Kansas City, 
Missouri 64114. 


Hammered Dulcimist Angel 
Chiango was nominated for the “Best 
Instrumentalist in Folk Music for 1988” 
by the Philadelphia Music Foundation. 
This was the Foundation’s first year to 
include “folk” as one of their categories 
so it was indeed an honor. A former mem- 
ber of the group Homespun, Angel 
now performs with the popular square 
dance band Quilt. Along with her perfor- 
mances at the Philadelphia Folk Festival, 
Elkins Augusta Festival and Virginia’s 
Busch Gardens, Angel also teaches dul- 
cimer at the Augusta Heritage Arts work- 
shop at Davis & Elkins College in WV 
and was a founding member of the 
Cobblestone Cloggers. Angel and 
her partner Dan Liechty (guitar, vocal) 
regularly perform at festivals, concerts and 
a variety of other events. Angel and Dan 
recently recorded a cassette tape at Sam 
Rizzetta’s studio titled Dulcimer Dancing 
which is a blend of waltzes, reels, jigs, 
hymns, hormpipes, planxties and songs. 
For further info: Chi Music Productions, 
P.O. Box 41013, Philadelphia, PA 19127- 
0013. 215/482-3281. 


The National Association of 
Independent Record Distributors 
(NAIRD) has nominated No Strings 
Attached’s fifth album, Take 5 for “Best 
Album” in the stringed music category. In 
February No Strings Attached opened for 


John Hartford in Chicago and also played 
with Hartford, Doc Watson and Tom 
Chapin at the Walnut Valley Festival in 
Winfield, KS. Since strings don’t bind 
them, they gave performances ir. Glen 
Rose, TX for the Lone Star State 
Dulcimer Festival and in Marshall, MI for 
the Southern Michigan Dulcimer Festival. 
Group members Randy Marchany 
and Wes Chappell will be teaching 
hammered dulcimer workshops at the 
Augusta Heritage Arts workshop this 
summer as No Strings Attached prepares 
for a southern California tour November 
12-19. Watch for their newest (6th) 
release this summer Coffee at Midnight. 
(Turquoise Records, Whitesburg, KY). 
For further information, contact: Randy 
Marchany, A-1 Heritage Manor, 
Blacksburg, VA 24060. 703/951-7236. 


The California State Senate awarded 
Lotus Dickey (composer/fiddler/gui- 
tar-picker) a “Lifetime Achievement in 
the Traditional Arts” award at California’s 
Summer Solstice celebration and it was 
70 years in the making. This 77 years 
young, life-long resident of Paoli, IN was 
“discovered” by Indiana University folk- 
lorists Dillon Bustin and Nancy 
Cassell McEntire about ten years ago. 
The traditional music of Lotus, about 
family and friends, was only known by 
his immediate neighborhood up to that 
point. The discovery led to Lotus and 
Dillon traveling to many festivals nation- 
wide and returning home to record Lotus’ 
original music at Bloomington’s 
Homegrown Studios in 19886-87. With 
the accompanying talents and support of 
several well-known Indiana musicians 
such as Pete Sutherland and Grey 
Larsen, the aptly titled The Very First 
Time was a reality, preserving 70 years of 
unique tunes for all to enjoy. Assistance 
from volunteers plus funding from the 
Indiana Arts Commission, Turtle Island 
Productions and others enabled this record- 
ing to be released this past December. 
Lotus Dickey was the guest of honor in 
February as his friends, neighbors and fel- 
low musicians gathered in Bloomington to 
celebrate the release and to admire exhibits 
of Lotus’ accomplishments of this past 
decade and counting. For more informa- 
tion: Lotus Dickey Music, 8920 South 


eee 


Short Dr. Unionville, IN 47468. 
(Folkestone News, Indianapolis Star) 


The Lands’ End catalog offers fine 
made clothing and goods and I’ve always 
been satisfied with their quality and atten- 
tion to detail. So what’s this to do with 
music you may ask? I’Il explain. While 
browsing through their April ’89 issue I 
turned the page and voila! Dulcimers! 
Seems this merchant is so dedicated to 
maintaining and preserving craftsmanship 
that they periodically include articles on 
handcraftsmen of various skills. This arti- 
cle featured Homer Ledford, “Making 
Music.” Originally from Tennessee, now 
from Kentucky, Homer was introduced to 
the dulcimer when he attended the John 
C. Campbell Folk School in Brasstown, 
NC. At first he was not impressed with 
the dulcimer, but Edna Ritchie (Jean’s 
sister) taught Homer to play and appreci- 
ate the instrument. A New York shop 
ordered two dulcimers from the Folk 
School and Homer was asked to make 
them. Thus, his career as an instrument 


maker was born and in 1963 he left his 
job as an industrial arts teacher to devote 
his time to his new-found craft. Homer 
makes other stringed instruments also, but 
his dulcimer line is quite unusual. Other 
than mountain dulcimers, he makes the 
“dulcibro” (crossed with a dobro) and his 
patented “dulcitar” (crossed with a gui- 
tar). Requests for his instruments are 
worldwide and the Smithsonian 
Institution in Washington, D.C. has pur- 
chased Homer’s instruments for the 
Museum’s collection. As busy playing as 
he is making his instruments, Homer is 
heard on a weekly local radio station as he 
plays with the Cabin Creek Band. 
Homer and his daughter also opened the 
show when the Beach Boys performed 
in Lexington, KY. You just never know 
where you'll see a dulcimer! (Used with 
permission from Lands End). 


A Prairie Home Companion Folk 
Song Book (Viking Press) has been com- 
piled by Marcia and Jon Pankake. 
The Pankake’s met Garrison Keillor at the 
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University of Minnesota where they made 
regular appearances on APHC and Jon 
donned the role of the “Masked 
Folksinger.” From 1983-86, APHC’s 
Department of Folk Song received about 
1800 songs from their listeners after 
requesting and requiring that the songs be 
“ones you heard from someone else” or 
“ones to which you remember the words 
mostly.” Weekly, only 8-10 of these songs 
were selected to be on the air. It is from 
this song collection that Marcia and Jon 
chose about 300 titles to be included in 
their A Prairie Home Companion Folk 
Song Book. (Folklife Center News) 


Garrison Keillor, former host of 
A Prairie Home Companion (APHC) 
apparently can never say goodbye. His 
“third annual farewell tour” of 13 cities 
featured musicians and performers from 
this Minnesota Public Radio show that 
concluded in 1987. Keillor says he misses 
the show and its fans “more than a 
grownup person should.” (Indianapolis 
Star) & 


THE 
AUTOHARPOHOLIC © 


THE INTERNATIONAL 
AUTOHARP QUARTERLY 
JOURNAL 


Reading The Autoharpoholic 
always makes me smile... 
M.L., Artist's Model, Florence, Italy 


Since 1980 The Autoharpoholic magazine has created the only 
international network of serious autoharpers by uniting 
players in all fifty states and a dozen foreign countries. It has 
bonded casual players, professional musicians, luthiers, 
Clubs, teachers, and festivals into one unified community. 


Read by more than a thousand players throughout the world, 
The Autoharpoholic is still the only complete source of 
information on all brands of autoharps, autoharp-related 
events, and music for players at all levels. 


"The Autoharpoholic is to autoharpers what Dulcimer Players News is to 
dulcimer players. It gets people together.” Jean Ritchie 


$i2/year “rye $15 by First Class Mail. tee issue $3.85 in U.S.) 
$14.50 in 


Canada; $17 other foreign. 


$U.S. only.) Airmail. 
i.a.d. PUBLICATIONS, BOX 504-D, BRISBANE, CA 94005. 


kits. 


Chromatic 


6 Hammered Dulcimer Models 
available plus stands, stools and 
custom cases. 


3 Mountain Dulcimer Models 
available plus Mountain Dulcimer 


Tapes, records, dulcimer acces- 
sories and supplies. 


Send 50¢ for Catalog to: 
R.L. TACK & SON DULCIMER CO. 
7230 Gurd Road 


Hastings, MI 49058 


Reviews 


edited by Carrie Crompton 


Encore! 
Carole Koenig, 2477 Cheremoya Ave., 
Hollywood, CA 90068 

Shut your eyes, and imagine yourself 
in a 17th-century drawing room. 

Encore! includes selections by Bach, 
Besard, Caroso, Handel, Molinaro, 
Mouret and Praetorius, plus several tradi- 
tional English tunes. The Bach pieces are 
from the Orchestral Suite in C; the two 
Handel selections are from the Water 
Music. 

The hammered dulcimer plays lead 


DULCIMIER_ 
WORITSHOP 


: pELLENB A ting 


mountain dulcimers « bowed psaltries 


28 Dunsmore Ave., Black Mountain, NC, 28711 704/669 - 5162 


most of the time, but the ensemble sound 
blends nicely—especially remarkable 
since the accompaniment is a mix of other 
acoustic instruments (guitar, violin, viola, 
flute, percussion) and a synthesizer. The 
arrangements all sound authentic in spite 
of the synthesizer. 

This writer has noted that guitar 
pieces generally adapt well to the ham- 
mered dulcimer. In several of the cuts of 
this recording, the dulcimer and guitar 
share the lead—and the blended sound is 
delightful. When I heard the blend in the 
first cut, I thought I was hearing a lute; I 
then realized that the lute-like sound was 
produced by the extra overtones produced 
by the dulcimer, added to the mellower 
guitar tones. The guitarist, Martin Espino, 
also deserves mention here. He is not just 
playing chordal background accompani- 
ment; the guitar parts have the complexity 
of full-fledged classical guitar music, and 
Espino is clearly a master of his instru- 
ment. 

Carole Koenig’s recordings are 
always something to look forward to, and 
her latest is no exception. 


Pete Benson 
(reprinted with permission from The 
Classical Dulcimerist, no. 8) 


Joy After Sorrow 
The Barolk Folk, Hepatica Music, P.O. 
Box 569, Lemont, PA 16851 

This 4-person ensemble includes 
Carrie Crompton on HD and treble viol, 
and others on recorders, guitar, and flute. 
Joy After Sorrow is the latest of several 


Q 


releases by this polished group, which (as 
the name suggests) blends Baroque and 
other classical/Renaissance/Medieval 
music with folk or traditional music. 

In this cassette, Carrie and her friends 
have artfully succeeded in evoking both 
emotions—joy and sorrow—simultane- 
ously. The result is a very pleasing sensa- 
tion of poignancy. There are different 
kinds of music: the rollicking, rambunc- 
tious sort exemplified by, say, contra 
dance music; and then there are the qui- 
eter, deeper currents of joy that one feels, 
say, while looking at a sunset with a loved 
one or on the occasion of a wedding or a 
birth—or (as the title suggests) when a 
seemingly sorrowful situation is trans- 
formed to a happy ending. This cassette 
very beautifully evokes the latter sort of 
joy. 

Indeed, the two metaphors of births 
and weddings are conscious here. Carrie 
recently had her second baby; and Joy 
After Sorrow is the title of a traditional 
English country dance tune, which is the 
first cut on this tape and which the liner 
notes say the Barolk Folk first played as a 
wedding recessional. 

The selections include some other 
English country dance tunes; several 
Turlough O’Carolan pieces; a medley of 
18th-Century French flute tunes; a 13th- 
Century German Minnesinger piece; a 
medley of 16th-Century Spanish improvi- 
sations; and classical pieces by Bach, 
Mozart, and Gluck. The latter is a ballet 
excerpt from the opera Orfeo ed Euridice. 

This is music for happy but quiet 
times—for sitting by the fireplace, reading 
a book, dinner with friends, making 
love—or it would lift your spirits if 
you’re feeling down. But, unlike much so- 
called “New Age” music, this is not 
“wallpaper” music that is to unassertive as 
to recede into oblivion without constant 
conscious attention. The Barolk Folk have 
another winner here. 


Pete Benson 
(reprinted with permission from The 
Classical Dulcimerist no. 7) 


Send books, albums and tapes for review to 
Carrie Crompton, PO Box 569, Lemont, PA 
16851. 


by David Moore 


Mixolydian of D (D-A-dd) 


Here be the verse you ‘grave for me: 
“Here he lies where he longed to be, 
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Tunes from Europe. 


This month’s tune comes from 
Katherine Becker, a young American dul- 
cimer player living and studying in 
Munich, West Germany. Katherine has 
played dulcimer for four years, first in 
Washington, D.C. and then here in 
Europe. She plays a three-stringed 
Folkcraft dulcimer and favors both finger- 
picking and strumming styles of playing. 
She also plays guitar and piano (she also 
teaches the latter). Katherine writes much 


Home is the Hunter, home from the hills 
and the Sailor is home from the sea.” 


of her own music and periodically per- 
forms at student concerts in the Munich 
area. This talented young woman has 
much to offer and American readers 
should watch out for her when she retums 
to America later this year. 

“Requiem” is written for any three- 
stringed standard Mixolydian tuning (to 
play it in the key of D-Major, as written, 
tune your instrument to D-A-dd). 
Katherine finger-picks the tune. 


Text by Robert Louis Stevenson (1850-1894) 
Melody and Arrangement for 
Appalachian Dulcimer by Katherine B. Becker 


gods 
creer) 


Melody and Tablature 
© Copyright Katherine B. Becker, 1987 
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DULCIMER 


Affordable ¢ Sturdy 


Easy to tune & play 
3 strings - 2 octaves 
Hardwood fret board 
Durable cardboard 
resonator box 


ONLY $30 


unassembled kits available 


PROJECT JOY » 307 West Ave. 
Elyria, OH 44035 
(216) 323-2777 


You know that Lucille Reilly writes great hammered dulcimer books— 
but can she play? 


Can she ever! 


At Last! 


Lucille Reilly, hammered dulcimer 
with 
Bob Pasquarello, piano & guitar 
Barbara Greenberg, violin 


featuring dance tunes from 
Striking Out... and WINNING! plus 

classical and popular pieces, including 

Bach's Breakdown and Memory. 


Bravo! — Barbara Jablonski, Rochester, NY 


Available in LP or cassette from your local music dealer OR 
send $9.98 (in NJ, add 6% sales tax) plus $2° shipping to: 


SHADRACH PRODUCTIONS 
P.O. Box 49D, Basking Ridge, NJ 07920 


Sa Watch for a new book! Subject: Chords& J] 


CONGRATULATIONS! 
Tom Haver 


Two-time winner, National Mountain Dulcimer Contest. 


Tom won the Contest first in 1982. In 1988 he made history 
by using his prize McSpadden dulcimer to win the Championship 
a second time. He claims his win was accomplished with the 1982 
dulcimer’s original strings, but we aren’t sure of that! 


Tom is not a professional musician — he's a computer 
programmer. He has never made a recording, but might be con- 
vinced to do so — or to appear in concert. Write him at 4425 Julian 


Street, Denver CO 80211. 


Thanks, Tom, for choosing and using our dulcimers! 


— free brochure — 


catalogue $1.50 


McSpadden Musical Instruments 


P.O. Box 1230 DPN 


Highway 9 North 


MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-4313 
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by Lorraine Lee 
Brookline, Massachusetts 


For my summer column I have chosen a traditional tune that is both a dance tune 
and a song melody. In The English Dancing Master, John Playford’s collection of 
English Country Dances first published in 1651, this tune appears as “Broome: The 
Bonny Bonny Broome.” 

The beautiful Scottish song “Broom o’er the Cowdenknowes” uses the same tune. 
Scottish singer Archie Fisher and the Scottish band Silly Wizard both have fine record- 
ings of it. The Cowdenknowes is an estate in Berwickshire, England. The broom is a 
spring blooming shrub with bright yellow flowers that grows in great profusion in 
uncleared fields throughout the British Isles. The song is the lament of a Scotsman ban- 
ished by his sweetheart’s father. As a song the tempo is slow, as a dance tune it is lively. 

Notice the descending frets on the third string in this arrangement—a simple bass 
run against the D chord implied by the melody. Notice also that in the third measure I 
have alternated melody notes between the first and second strings. This results in a 
crisper, more sustained ring of the melody notes than you will get if you play them all 
on the same string. In the next to last measure I again fret a melody note on the second 
string. 


Bonny Bonny Broome 


Tune—Traditional » Arrangement by Lorraine A. Lee 


Dulcimer 
Clubs Column 


Edited by Judy Ireton 


As I sit here at my computer sur- 
rounded by so much information, I don’t 
know where to begin. Festivals are in full 
swing, Clubs are being formed every- 
where, new recordings are surfacing every 
week, and more and more of you are shar- 
ing information from your group. Won- 
derful! 

I am especially excited at the number 
of new clubs being added to the roster. 
Down Knoxville, Tennessee way a new 
group is meeting the third Friday of each 
month throughout the summer at 5:00 
PM. They meet in different members’ 
homes and anyone interested in folk 
music is welcome to join the group with 
their instruments or voices. Drinks and 
dessert are served and lots of music 
shared. Melanie May explained that the 
purpose of the group was to have a way 
for people to play together. Dues have 
been collected to cover postage. Members 
come from a hundred miles radius. Does 
this include your home? If so, contact 
Melanie at 136 Brandeis Lane, Oak 
Ridge, TN and let your talents become 
part of the group. 

Fall, 1988 found five new friends and 
a new club in the Central Susquehanna 


River Basin area of Pennsylvania. They 
chose the name Frosty Valley Dul- 
cimer Friends and already have begun 
sharing their music with nursing homes 
and the local Harvest Festival. The con- 
tact person is Helen Miller, 713 Bloom 
Rd., Danville, PA 17821. (717) 275-2642. 
Seventy miles south of Danville a second 
group is Off The Wall Dulcimer 
Society. The name comes from the pur- 
pose of the club, ie. to cause you to reach 
up and take your dulcimer “off the wall” 
and play it. This is an admirable cause. 
There are probably hundreds of dulcimers 
being used as wall hangings. Monthly 
meetings are held at St. Stephen’s Luther- 
an Church in New Kingston, Pennsylva- 
nia and are open to players from very 
beginner to advanced. Marcia Bowers can 
be reached at 10 Broad St. in Mechanics- 
burg, PA, 17055 for further information. 
Her phone is (717) 697-2748. Many 
thanks to Alfie Bashore for your nice let- 
ter with all the news and congratulations 
to all of you in the club for your success- 
ful first annual covered dish and concert. 

The Rochester, New York club has 
chosen a name for their group—The 
Flower City Dulcimer Club. Peggy 
Begenisich mentions that she would love 
to hear how other clubs operate. What is 
the format of your meetings, how do you 
encourage new members? You may con- 
tact Peggy directly at 234 Castleman Rd., 
Rochester, NY 14620. 716/461-2908 or 
drop me a line and I will share the infor- 
mation with everyone through the col- 
umn. The club is one-year-old as of this 
writing, having formed in May, 1988. 
Monthly meetings have been held since 
that time and they now enjoy forty mem- 
bers. Doug Hierlihy has put together a 
tune book and the first hour of each meet- 
ing is a slow jam that includes one or two 
tunes from the tune book. Meetings are 
held in individuals homes with around 
twelve usually present. The group pub- 
lished its first newsletter in February and 
has given their first outside performance. 

From St. Louis, Missouri comes news 
of anew hammered dulcimer club, The 
Very Hammered Dulcimer Soci- 
ety. Renee Poirier, 6320 Sprig Oak Ct., 
St. Louis, MO, 63128. (314) 849-8184 is 
the contact person. Ten people now make 
up this group and Renee is hoping to 


locate more of you out there to join the 
group. Drop her a note for dates and times. 

From Canton, Ohio comes news of 
another club, The Canton Area 
Hammered Dulcimer and Friends 
Club. All levels of abilities are welcome 
as well as mountain dulcimers and other 
folk instruments. Meetings are held the 
second Friday of each month at 7:30 PM 
at the Hartville Church of the Brethren. 
Joanne Fox, 5690 Linder Circle, North 
Canton, OH, (216) 492-2646 or Anette 
Overly, (216) 492-3475 can answer any 
questions you may have. Joanne tells me 
there were twenty-five people present for 
the first meeting with ten hammered dul- 
cimers. That is a wonderful beginning. 

The Central Ohio Hammered 
Dulcimer Society got off toa 
resounding success as well with more 
than thirty-five players in attendance at 
the first meeting with their instruments in 
tow. The meeting was held in March and 
leaves no doubt that the people in the area 
want to continue with a regular meeting 
format. Contact Lauren McEleny, 5254 
Ruckmoor Dr., Westerville, OH 43081. 
(614) 882-0735 or Kendra Ward, 3089 
Duvall Rd., Lockbourn, OH 43137. (614) 
983-4503 for information regarding fur- 
ther meetings. 

That is it—all of the new clubs who 
have sent me information. But I have one 
more person hoping to start a club. Dian 
Deutsch writes from Ireland that he would 
like to start a dulcimer club in Dublin. He 
plays the mountain dulcimer but would 
welcome hammered dulcimer company as 
well. He volunteers to be a contact person 
for anyone traveling in the area as he 
knows of the old-timey and traditional 
American sessions in the city. I bet he 
could also direct one to some favorite 
spots where traditional Irish sounds can 
be enjoyed as well. Anyone interested 
may contact Dian Deutsch, 1 Warwick 
Tce. Appian Way Ranelagh, D.6 Rep. of 
Ireland. Tel. (0-1) 687540. 

As well as new clubs, newsletters tell 
me of many new tapes. To celebrate their 
tenth year, the Cincinnati club recorded 
their favorite selections. Silver Strings 
Dulcimer Society also has a tape of 
club music for $2.00. The Dayton 
Mountain Dulcimer Society has 
republished their club book of music and 


Dayton, Ohio area dulcimer players. 


The Great Black Swamp Dul- 
cimer Festival published a book of 
songs and arrangements donated by this 
year’s and former performers. From Day- 
ton comes news of several of their mem- 
bers putting out new recordings: Phil 
Gliebe, Abnormal Sines, Sweetwater, and 
Bill Spencer. Susan Trump released her 
first recording What the Hill People Say 
and Folkfusion from Morgan Hill, Cali- 
fornia recorded Shadycreek. Anyone 
interested in any of the recordings or 
books can write to the clubs to which the 
person/people belong through the contact 
person listed in the clubs list. 


Before I try to squeeze in some club 
information (I have a whole stack of 
newsletters), I want to address another 
problem in regards to copyright matters. 
Several—ever too many— have com- 
mented that you use songs in your 
newsletters and in recording that are pub- 
lic domain. 1. Are you sure? 2. Is the 
arrangement copyrighted? The most com- 
mon example used to point up what can 
happen is “Happy Birthday To You.” This 
song was copyrighted when Ledbelly was 
in prison to earn money to help him. It is 
not a public domain tune, though most are 
quite certain it is. When you take a song 
from a book and then add your own dul- 
cimer tablature, the arrangement you are 
copying may be copyrighted unless you 
have gone back to original manuscripts or 
have rearranged the tune. I see newsletters 


that have artwork copied from mailorder 
catalogs, album and tape covers, music 
books and festival brochures. Artwork is 
very expensive and often is used to create 
a visual image of a person, company, or 
event. Photocopying this is a violation of 
the copyright law. According to law, an 
arrangement or a piece of artwork is con- 
sidered copyrighted from the moment of 
completion. I cannot encourage you 
enough, if you are freely photocopying, 
copying or taping others’ works, to recon- 
sider. 

A real fun note came from Anna 
Selfridge and the Great Black 
Swamp Dulcimer Club newsletter. 
She quoted from the Central Indiana 
newsletter the following: If lawyers are 
disbarred and clergymen defrocked, 
doesn’t it follow that electricians can be 
delighted, musicians denoted, cowboys 
deranged, models deposed, tree surgeons 
debarked, and dry cleaners depressed? 
She added from Ohio: weathermen dis- 
gusted, hairdressers distressed, cabinet 
members disappointed, barkeepers dispir- 
ited, dulcimer players disconcerted and 
displayed. Now that should get all of you 
thinking about some additions. Send me 
some and we will see how this list can 
grow. All will be fine as long as writers 
don’t become disjointed. 

Western North Carolina Dul- 
cimer Collective will be meeting at a 
new time and location. Check the club 
listing so that you end up at the right 
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place at the right time. North Georgia 
Foothills Dulcimer Association 
has also made some changes and will 
alternate their meetings between Tuesdays 
and Thursdays to accommodate a larger 
part of their membership. Bill Buffington 
967-2176 can tell you which day is when 
and where—or whatever. 

This is really skimming across a lot 
of good information in all your newslet- 
ters. I decided to skip over those of you 
who have been covered recently and ask 
that you don’t judge me too harshly. Con- 
tinue to send me your newsletters and 
notes. I feel I know many of you whom I 
have not even met. Dulcimer people make 
wonderful friends. Aren’t you glad you 
are a member of this special group of 
people? — 


“Tf music be the food of love, play on...” 
William Shakespeare Twelfth Night 1.il 


Judy Ireton 
6865 Scarff Road 
New Carlisle, OH 45344 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and playing 
manual included. Perfect present for 
youngsters or musical friends. Prices: $24 
- $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 11p.m. 


David Cross 
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Sara an May nard Johnson 


Making Dreams Come True 


an interview by Rose Hines ¢ Indianapolis, Indiana 


aynard and Sara Johnson began 
playing folk music in 1962 
while living in Midland, Michi- 


gan. They became extremely active in 
1975 with music organizations like the 
Original Michigan Fiddlers Association, 
the Original Dulcimer Player’s Club and 
the Wheatland Festival. Since both played 
a variety of musical instruments, being in 
the thick of it was not only a natural but 
also musically nutritious! (Sara: “Playing 
musical instruments is like salted 
nuts...you can’t stop with just one!”) In 
1977 Sara bought her first hammered dul- 
cimer from Frank Semino. It was about 
this time that a string of musical dreams 
began to take form. 

Combining their musical skills, Sara 
and Maynard produced their first two 
books: Backporch flatpicking for Man- 


dolin and Guitar and Backporch Banjo. 
Maynard also wrote an instruction book 
for dobro. 

These books were large and tiresome 
(Sara: I got tired of being the company 
president, mail order department and jani- 
tor”) so a little booklet called Kitchen 
Musician's Occasional No. 4 was born 
(Sara: “...the KM has always been num- 
bered at random”). Always being one to 
follow her favorite musicians with tape 
recorder in hand, the KM proved to be the 
perfect vehicle for Sara to share her col- 
lected tunes with other musicians. (Sara: 


Above: (1. to r.) David Marcus, Debbie 
Wiggins, Courtney Maxwell, Sara 
Johnson, Maynard Johnson and Chuck 
Wiggins. Photo by Steve Matyi 


“T don’t claim to be a great player, I’m 
just good at drawing little black dots!”). 
Due to Maynard’s employment, the John- 
son family (Dad, Mom, daughter and son) 
relocated to Cincinnati in 1981. 

Hammered dulcimer players were 
few and far between in the Johnson’s new 
home state, with little sheet music avail- 
able to them, so Sara continued to pro- 
duce more KM’s. Upon attending Sam 
Rizzetta’s Augusta Heritage hammered 
dulcimer workshop, Sam asked Sara to 
include the tab he utilizes in his classes. 
Not only did Sara rewrite KM No. 4, 
using Rizzetta’s tab, but she continued 
this much-requested method in her 
remaining KM’s. There are now a total of 
eight Kitchen Musician’s, with a “semi- 
instructional” cassette tape due out in 
April for KM No. 5. 


Although the possibility of “some 
day retiring back home to Michigan” 
remains, Sara doesn’t deny that they’ ve 
learned a tremendous amount of music in 
Cincinnati. They’ve met and been 
exposed to several national and interna- 
tional folk groups through the concerts of 
Cincinnati Folk Life and Dayton Cityfolk. 
Maynard and Sara have “‘a large house 
with lots of bathrooms” that has often 
functioned as a “musician’s hotel.” Play- 
ing host to a number of folk musicians 
such as Maddie MacNeil, Bonnie Carol, 
Doug Berch, Jay Round, Sam and Carrie 
Rizzetta, R.P. Hale, Swallowtail, Wild 
Asparagus, Kornog, Sukay and DeDan- 
nan, their deck has also been the scene for 
many large summer music parties. 

At more Augusta Heritage classes in 
West Virginia, Sara went to hammered 
dulcimer workshops led by Sam Rizzetta, 
RP. Hale and Paul Van Arsdale. One year 
she and Maynard attended Mick 
Moloney’s Irish music and banjo/man- 
dolin classes. Being basically a mandolin 
player but still a player of many instru- 
ments, Sara decided to focus mainly on 
playing the hammered dulcimer. (Sara: 
“There are lots of fiddlers around here and 
very few dulcimer players...”). To this 
day, Sara’s mandolin background is mir- 
rored in her dulcimer techniques. 

For about three years Sara and May- 
nard were part of the Don’t Fret String- 
band, playing old-time music for square 
dances and historical events. However, 
the previous Moloney classes had them 
searching for the more complicated and 
challenging Irish music. They joined the 
Cincinnati Contra Dancers where they 
learned the New England dance repertoire 
and worked in some Irish tunes. Sara also 
donned the group’s librarian hat (Sara: 
“T’ve become well-known at the local 
Xerox machines.”). Here they became 
friends with Dave Marcus (dancer, singer, 
vintage guitar and hammered dulcimer 
player) and his wife Susan (dance caller). 
This was the beginnings of another musi- 
cal dream. 

With Maynard (rhythm guitar, Sobell 
cittern, mandolin and dobro) Sara (ham- 
mered dulcimer and banjo-mandolin), a 
Celtic and American music dance band 
Ten Strike! (traditional music to the tenth 
power) was taking shape. The Johnson’s 


son’s violin teacher, Courtney Maxwell 
(violin and viola) was “‘persuaded” to join 
them, along with Chuck and Debbie Wig- 
gins (piano/keyboard and singer, respect- 
fully). Add earlier mentioned Dave and 
Sue Marcus and the seven-member group 
of Ten Strike! is complete...plus their 
“official band baby,” 2-year-old Seth Mar- 
cus. 

Ten Strike! performs for summer 
concerts in the park, at various dance 
weekends in neighboring states, at the 
Kentucky Summer Dance School’s kick- 
off dance in Berea, Kentucky (where 
Maynard, Sara, Dave and Susan were on 
staff) and for Lima, Ohio’s Black Swamp 
mini-concert and the Marshall, Michigan 
Dulcimer Festival’s close-up concert. Ten 
Strike! began as a contra band but they 
are rapidly becoming a “Whatsit Band” 
because their music ranges from classical 
to symphonic to jazz to American folk 
styles. Their first recording, released in 
April, is titled The Green Groves of Erin. 

The Ten Strike! schedule appears to 
be an appetizer as Maynard, Sara and 
Courtney head west in July to Granby, 
Colorado where they will be on staff of 
the Lloyd Shaw Foundation’s Rocky 
Mountain Dance Roundup. If their van 
and energies hold up, the following week- 
end will find them soaking-up and per- 
forming tunes at the Dulcimer Funfest in 
Evart, Michigan. With a full calendar, lit- 
tle sleep and a lot of enthusiasm, dreams 
do come true... 

For more information contact Sara 
Johnson, 449 Hidden Valley Lane, 
Cincinnati, Ohio 45215. 513/761-7585. E& 


Books for Mountain Dulcimer 
by Tom Baehr 


@ New Tunes/Old Friends.............$4.95 
19 Songs and Dances, including Old foe 
Clark, Soldiers' Joy and Wildwood Flower. 


@ A Pleasant Addiction 

28 Dances and Songs, including Haste to 
the Wedding, Over The Waterfall and New 
Century. 


Special ¢ Both Books ¢ $10.00 
ppd. from Hogfiddle Press 


34 Patrick Road * Tewksbury, MA 01876 


Folk Harps 
From Folkcraft 


The Highland §, 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with a full 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C” strings. 
Includes display stand 
and tuning wrench. 


$649.00 


Hammered Dulcimers, Too 


Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D, G, C & F. 


$695.00 


vt 


We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 


eres 


Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 
collection of harp and dulcimer books 
and records. 


a oa 


Send $1 (refundable) for our complete catalog. 


Polkcraft 
{ngtruments 


(203) 379-9857 


' pe coe 
MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 
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The Sociable Dulcimer 


A Source of Music and Ideas for Dulcimer Clubs 
Paul Furnas 2 El] Dorado County, California 


A Perpetual Canon: Non Nobis Domine 


TREBLE MIDDLE BASS Attributed to William Byrd 


oD? 


i ai. eae OE ( | ff ¢ F 


This famous canon is extraordinarily well suited for fretted groups, with each group playing the melody on a different string 
dulcimers in Mixolydian tuning (D-A-d). All players should (the middle string is the most challenging). Play the three mea- 
learn the melody given above by playing it in unison. After the sures below to start the canon, then continue by playing the fol- 
players are familiar with the melody, they should break into three lowing page several times in succession. 
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Performer Profile 


Larkin is the author of Larkin’s Dulcimer 


Book, has an album entitled Deep Like a 
River, and is currently working on a book 
about fingerpicking. She may be contact- 
ed at 95 North Evergreen Street, Mem- 
phis, Tennessee 38104 (901) 725-6976. 


hen I was a child my family lived in the country in southeastern Kansas. No 
other children lived nearby and my world was one of self-discovery. I spent 
hours in the prairie around our house exploring, sky watching, listening to the 
wind, feeling and hearing the sounds of nature. Much of my indoor time was spent lis- 
tening to music. My folks had big band, rhythm and blues, and jazz records which they 
frequently played on an old RCA victrola. One Christmas, Santa brought me a real 
record player and a radio, quite a big deal for a small girl in the 1950’s. My parents gave 
me classical records like Peter and the Wolf and Sleeping Beauty. Mingled into this pot- 
pourri was the music on the radio from country to cowboy to folk groups like the 
Weavers. 

A move to Memphis in my teens introduced me to the folk music of Peter, Paul and 
Mary. Here was a group with whom I could identify! I became a clone of Mary Travers, 
growing long straight hair and wearing shapeless dresses. I learned to play guitar and 
sang in local coffeehouses. During this time I heard my first non-commercial traditional 
music from a young Scotsman on holiday in the U.S. His singing seemed more genuine 
and honest than the urban folk singers I listened to on records. Memphis at that time 
was a rock-a-billy town that idolized Elvis and Jerry Lee Lewis. Coffeehouses were not 
to survive long in this atmosphere and there was little encouragement for itinerant folk 
artists to remain in Memphis. As the folk clubs closed, so ended the audience for tradi- 
tional folk musicians. I put away my guitar and pursued a career in commercial art. 

Years later a vacation to the Ozark Folk Center in Mountain View, Arkansas, would 
bring me back to folk music. I heard a mountain dulcimer and was captivated by its 
sound. It was like a gentle bagpipe, lute or harpsichord. I bought a dulcimer and learned 
to play by watching musicians at the folk center. 

My enthusiasm for the dulcimer led to giving private instructions and performing at 
crafts fairs in Memphis, The circle of interest in dulcimer widened and I began teaching 
classes at Memphis State University. Larkin’s Dulcimer Book is actually a refinement of 
techniques that I developed from years of teaching those classes. Soon I was invited by 
the Ozark Folk Center to perform, do workshops and judge the contest in which years 
earlier I had been a winner. My dream of being a folk musician had arrived. 

I never tire of teaching. That’s because of the joy I receive in seeing how the dul- 
cimer enriches the lives of those who learn to play. For some, it is playing music for the 
first time after frustration with other instruments. Others find relaxation from stressful 
jobs. I’ve also seen the dulcimer provide focus and direction to people whose lives seem 
empty after their children have left home. As for myself, I am a quiet, somewhat shy 
person. I find that I can best express my feelings and sense of creativity through playing 
the dulcimer. 

In performance, my greatest desire is to move my audience in some way. The lan- 
guage of music, capable of expressing so much emotion, like poetry, is fascinating to 
me. I look for the character, the essence of the traditional music I play and then find a 
way to present my interpretation of that essence Another interest of mine is writing 
music especially for dulcimer. Some of my compositions are stories that unfold musi- 
cally, phrase by phrase. Other pieces reflect thoughts and remembrances of events that 
have happened in my life. I find in writing that I tend to blend folk, classical and jazz 
themes, for these are the musical influences I’ve listened to since childhood. 

I have included for this article one of my favorite new arrangements, “Planxty 
Fanny Power,” written by the blind Irish harper, Turlough O’Carolan. You can play 
“Fanny Power” in the key of G by tuning to DAD and putting a capo on the third fret. 
When capoed, the dulcimer has a high-pitched, delicate quality similar to the sound of 
an Irish folk harp. I tried to capture the style of harp playing techniques in arranging the 
song for fingerpicked dulcimer. The right hand hammer at the 10th fret (end of the sec- 
ond line) is suggested for dramatic effect. While the left hand holds down the 7th fret, 
the right index finger hammers onto the 10th fret causing it to sound. 
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Arranged by 
Larkin Kelley Bryant 


Planxty Fanny Power 


Fingerpicked 
Tune: DAD, Capo 3 
Key: G Mode: Ionian 


RH. nommer 


© 1989, Larkin Bryant 


LARKIN KELLEY BRYANT 


DEEP LIKE A RIVER 


A unique blend of plucked 
fretted dulcimer, string 
bass, synthesizer, and 
bells playing original 
and Scots/Irish melodies. 
From Riverlark Music, 
cassette only.$8.98 plus 
$1.50 postage. P.O. Box 
40081, Memphis,IN 38174. 
The music ts gentle... 
just like Larkin. 


Gourd Music Presents 


All instrumental music played on vintage acoustic instruments. 


THE DREAM 
of the 


MANATEE 


X 


_— 


Se 


Neal Hellman/Joe Weed 


Yy, 


GOURD MUSIC = _ P.O. Box 585 


Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Blue Lion 
4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 


Call or write for free catalog. 


OKTOBER COUNTY Gm 101 
Neal Hellman 

Contemporary, ancient and traditional 
instrumental music 

Cassette, Compact Disc and LP. 


THE DREAM OF 

THE MANATEE Gm 108 
Neal Hellman/Joe Weed 

A new work of contemporary and 
traditional instrumental music 
Featuring Kim Robertson, Lorraine 
Duisit among others 

Cassette and Compact Disc 


DULCIMER WIZARDRY 

GM 102 

Cecelia Webster 

An eclectic blend of traditional and 
contemporary instrumental music on 
the dulcimer. 

Cassette and Compact Disc 


Felton, CA 95018 = 


All cassettes and LPs are $9.98. Compact Discs are 
$14.98. All books are as marked. All orders over $30.00 
are shipped free freight via U.P.S. Shipping fees: $1.00 
for the first item, 50¢ for each item thereafter. 


Books & Accessories 


Hal Leonard Dulcimer Book $12.95 
(with 60-minute cassette) 

Dulcimer Chord Book $5.95 

Beatles Dulcimer Book $7.95 

Gourd Music Dulcimer Strings — 

set of four, manufactured by D'Addario 

and packaged to our specifications: 


2-.010 (plain steel); 1-.014 
(plain steel); 1-.024 (phosphor 
bronze wound) 

Loop-end Set $3.98 

Ball-end Set $3.98 


408/425-4939 


ORISON GM 104 

Instrumental Celtic and contemporary 
instrumental music 

Cassette and Compact Disc 


WALTZ OF THE 
WHIPPOORWILL #201 

Joe Weed 

Each melody is based on an actual 
bird song. 

Cassette, Compact Disc and LP. 
WELLYN Gm 107 

Robert Force & Albert d'Ossché 
The double dulcimer magic of Robert 
Force and Albert dOssché. 
Cassette. 


A report on 
the creation of 


NAFMA 


(North American Folk Music Association) 


by Diane Ippel, Morris, Illinois 


In January, one hundred-twenty lead- 
ers of North American folk music organi- 
zations met at Malibu, California with the 
purpose of forming the North American 
Folk Music Association (a working title 
referred to as NAFMA). Elaine and Clark 
Weissman, founders of the California Tra- 
ditional Music Society, had the vision, 
determination and organizational expertise 
to put this formation conference together. 
For four days we enjoyed “upscale camp- 
ing” accommodations including hot show- 
ers and delicious family-style meals in a 
dining room 300 yards off the Pacific 
Ocean. This setting allowed participants to 
develop a sense of one-ness that is only 
possible in a somewhat isolated environ- 


Over 20 years of musical 
instrument research and 
innovation. Hammer 
dulcimers including 
sopranos, chromatics, bass 
and cymbalom. Also, the 
fine line of Dusty Strings 
hammer dulcimers and 
harps. 

Dulcimer Records and 
cassettes, too! 
Write for free brochure. 


Rizzetta Music 
Dept. D 
P.O. Box 510 
Inwood, WV 25428 


ment. During the conference we had the 
opportunity to listen and speak to each 
other through the vehicle of panel presen- 
tations and discussions, smaller specific 
interest group meetings and informal gath- 
erings. There were opportunities to play 
and sing together, to dance, and to listen 
to concert presentations. 

Before the conference ended, we 
managed to structure ourselves enough to 
select a 12-member steering committee 
for the purpose of drawing up a structure 
for NAFMA. Elected were: George 
Balderose, Pittsburgh, PA; Anne Blaine, 
Vancouver, B.C. Canada; Margo Blevin, 
Elkins, WV; Robert Cohen and Dianne 
Tankle, Philadelphia, PA; Jim and 
Michelle Hirsh, Chicago, IL; Art Menius, 
Pittsboro, NC; Mark Moss, Bethlehem, 
PA; Sandy and Caroline Paton, Sharon, 
CT; Shelly Romalis, Toronto, Ontario, 
Canada; Sonny Thomas, Winston-Salem, 
NC; Juel Ulven Auroral, IL; and Elaine 
and Clark Weissman, Tarzana, CA. Now, I 
know this adds up to more than twelve if 
you count just the people. We all agreed 
that where a couple was involved we 
wanted both their inputs, but they would 
have to have only one vote! 

It was at times a gruelling effort to 
express and clarify issues we wanted 
NAFMA to address. It was with enormous 
patience, stamina and diplomacy that this 
gathering of leaders disciplined itself 
enough to create the steering committee 
and give it priorities to evaluate. 

Roundtable topics included Small 
Folk Societies; Large Folk Societies; Fes- 
tivals; Schools, Camps, Art Centers; Print 
Media; Understanding Government Folk 
Music Endowments; Regional Issues; and 
Radio Media. As participants with similar 


Chromatic Model 
with Dampers 
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interests and involvements found one 
another, other presentations were slipped 
into the itinerary, I found it fascinating to 
hear the viewpoints and concerns of 
agents, artists, media and recording pro- 
fessionals, government representatives, 
festival, school and camp directors; and 
leaders of folk societies. One of the major 
questions that arose was whether NAFMA 
would be primarily a service or advocacy 
organization. There was incredible enthu- 
siasm and hope that we could all somehow 
help one another through the sharing of 
our diversity, individual networks, 
resources and expertise. The “standing 
joke” of the conference was the question 
(usually called out at a very delicate or 
tense moment) “WHAT’S FOLK?” fol- 
lowed by groans and appropriate laughter. 

There is no official statement of pur- 
pose for NAFMA yet as that is to be 
worked out in the committee. However, I 
can say that the general attitude of the 
group was that we need to mutually work 
to elevate the stature of folk music and 
that this might be accomplished through 
networking, audience development and 
education. The possibilities of what could 
be accomplished artistically, professional- 
ly, economically, and politically with an 
organization of this size and scope are 
endless. 

We ended the conference with a group 
photo taken by Clark as he hung over the 
railing of the balcony trying to get a whole 
road full of folkies into one image. Most 
of us had made many new friends, put 
faces onto voices we had only heard over 
the phone, and seen our ‘legends’ walking 
around in the flesh. I came away feeling 
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Instruments and accessories 
Handcrafted by Rick Fogel since 1975 


Dulcimers ¢ Psaltries * Bones 


Kits * Stands ¢ Hammers 
Tapes ¢ Books ° Plans 


Please write for catalogue 
2705 W. Meadow Drive 
Chesapeake, VA 23321 


I assume that you’ve been playing 
chords throughout the long, lonely months 
since your last DPN arrived. You’re going 
to be thrilled to know that I’ve got a few 
things you can now do with those chords. 
Now, now—I don’t want any suggestions 
about what I can do with them. This will 
be fun. 

Look at the music to Southwind. This 
is just the bare melody, as I know it. Note 
the little letters above some of the mea- 
sures. They are chord suggestions, the 
chords I'll use in this article. The chord 
stays the same until a change is indicated 
by another letter. G=G B D, C=C E G, 
D=D F# A, and Em=E G B. 

Now, learn the tune, if you don’t 
already know it. I used a familiar tune 
with the hope that it wouldn’t be a stum- 
bling block to you. If you don’t know it 
and don’t read standard notation, you’ ll 
have to figure out the rhythm by remem- 
bering that this is in 3/4 time (waltz time). 
Each measure (the amount between two 
bar lines) gets 3 beats. A 2d (dotted half 
note) gets 3 beats, a d (half note) gets 2 
beats, a J, (dotted quarter note) gets 
11/2 beats,a J (quarter note) gets 
1 beat, an 5) (eighth note) gets 1/2 beat, 
and two eighth notes together J°) get 
one beat altogether. When two notes are 
tied together with a curving line, you 
strike that tone only once and hold it for 
the combined total of beats for both notes. 
I didn’t include any hammer patterns 
because you may be changing them as 
soon as you Start putting in embellish- 
ments using the suggested chords. Don’t 
worry about that right now. 

Now, using the notes in the suggested 
chords, play arpeggios with some of the 


Hammer 
Dulcimer 
Column 


by Linda Lowe Thompson 


melody notes throughout the entire tune. 
See Example 1 for a sample of how this is 
done. An arpeggio is a chord with the 
notes sounded very quickly, one after the 
other—starting with the lowest note. The 
word arpeggio comes from the Italian 
word for harp and you can see how it got 
that name. The arpeggio is written one 
note on top of another, but it’s played 
from bottom to top, with the top (melody) 
note hitting on the right beat. In other 
words, all but the top note in the “stack” 
of notes come quickly before the beat and 
the melody note comes right on the beat 

After you’ve figured out how to play 
arpeggios throughout all of Southwind, go 
back to its beginning and work out a ver- 
sion using harmony notes. Do you remem- 
ber my Winter, 1987 DPN article on this 
subject? Now, try making harmonies with 
your melody, using just one of the other 
notes in the chord. Do this throughout the 
whole tune. See Example 2 for a sample of 
one way this could be done. 

After you’ ve worked out a version 
using harmony notes being struck at the 
same time as the melody, try putting some 
of those harmony notes after the melody 
notes. 

Now, try making an arrangement in 
which you use some or all of these: arpeg- 
gios, harmony with the melody note, har- 
mony behind the melody note. I find it 
much more satisfying to put in a variety 
of embellishments in a tune arrangement. 

One last thought about this tune: do 
you see those places in which there is a 
tied note— an A (2)? The chord indicated 
there is a D. Sometimes, on Southwind, I 
like to make the chord with that an A 
minor (A C E) for the first 3 beats, then 


change it to a D for the last beat or two. 
You might want to try this some or all of 
the time. 


Conclusion 

Please remember that chord sugges- 
tions are just suggestions. If you hear 
some other harmonies when you’re play- 
ing that tune, use them. I know that, on a 
particular tune, I kept hearing chords that 
were different than what everyone else 
played, so I used the chords I heard 
instead of the more standard ones. I 
enjoyed it and got lots of compliments. 
One day I realized that I had learned those 
chords from an arrangement by Maddie. 

Question: which hand should I lead 
with when playing tunes on the dulcimer? 
Linda’s answer: Well, it all depends. If 
I’m playing just bare-bones tunes, I usual- 
ly lead with the dominant hand which, in 
my case, is the right. That means that, 
ideally, I'll play the strongest beat in each 
measure (usually the first) with the right. 
However, my hammer patterns don’t 
always allow this. Also, when I start 
putting in embellishments, it often 
becomes necessary to switch leads to 
allow for the extras I’m including. So, I 
decided early on that the melody and the 
strong beats of the measure sound out 
loud and clear and I give little thought to 
having one hand lead. In order to play the 
things I hear in my head, I have to be as 
ambidextrous as possible on the dulcimer. 

Question: If I start out playing a “reg- 
ular” dulcimer and, later, buy a “chromat- 
ic” dulcimer, will I have to relearn the 
tunes I already know and have a hard time 
switching over? Linda’s answer: Finally, a 
question which I can answer with an 
unqualified yes or no—well, almost. No, 
you will not have to relearn everything 
you know. On almost all the “chromatic” 
instruments I’ve seen, the “core” of the 
instrument remains regular fifth interval 
tuning on both the treble and bass bridges 
and the extra notes are placed at the out- 
side edges of the instrument (at the top 
and, occasionally, at the bottom of both 
treble and bass bridges, on a third or 
fourth bridge, etc.) You will not have to 
relearn tunes and pattern. This will just 
give you the capacity to reach out of the 
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Southwind 


Example 2 


Example 1 


We appreciate your help in making Larkin’s Dulcimer Book 


the new standard in self-instruction methods. Now in its 
eighth printing, it has helped many thousands of people learn 

to play the mountain dulcimer in an informative and 
enjoyable way. Available from your local dealer or by mail 
order, the 103 page spiral bound book is still only $9.95, 
the 74 minute companion cassette $7.98 and the book-tape 
combo $16.95. If you order from us, please add $1.50 
shipping and include payment. Thanks again! 


Ivory Palaces Music 3141 Spottswood Ave. Memphis, TN 38111 901/323-3509 
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BY BUCK (Made in Our Workshop) 


ADJUSTABLE HAMMERED] IRISH BODHRAN 
DULCIMER STAND * DESIGNED. for the MUSICIAN © 
© FUN and EASY to PLAY ® 
includes beater and book 
18” DIA-~GOATSKIN HEAD 
SOLID WHITE OAK-STEAM BENT BODY 
MANY UNUSUAL FEATURES 


\) WHITE OAK 
FURNITURE 


PRODUCT 


© ADJUSTS © 
| ¢ ALL PEOPLE 
| and DULCIMERS 


7 $79.50 (BROCHURES ON REQUEST) 
aN Post Pd. US.A. $139.50 POST PAID U.S.A. VISA & MASTERCARD 
BUCK MUSICAL INSTRUMENT PROD. 
40 SAND RD. NEW BRITAIN, PA 1890! 
Jatisfaction Since 1966 


A 
A INFORMATION ON REQUEST 


easy final preparation 
and assembly required 
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regular range to find a G#, D#, etc., that 
isn’t included in the “core” of your instru- 
ment and without which you’ve been 
unable to play a complete, high A scale or 
find that D# in your favorite reel, or some 
other such problem that dulcimists 
inevitably face sooner or later. I can see 
how you got confused. You were told that 
the “regular” instrument you have is tuned 
as a series of diatonic (do, re, mi) scales. 
That’s correct. You know that a diatonic 
D scale would be D, E, F#, G, A, B, C#, 
D. You also know that a chromatic D 
scale would be D. D#, E, F, F#, G, G#, A, 
A#, B, C, C#, D. It’s rather a natural 
assumption that the tuning will be all dif- 
ferent on a chromatic than on a diatonic 
dulcimer. I assume that the “chromatic” 
dulcimers started having that name 
because they include the notes found not 
only in both diatonic and chromatic 
scales, but also the ones found only in the 
chromatic. Don’t worry—they’ ve not 
changed the basic tuning. These builders 
are way too smart for that. 

This article utilizes the G tab chart 
published in the Fall 1986 issue of DPN. 
To obtain back issues, contact DPN. If 
back issues are no longer available, I will 
furnish the charts for a 25 cent photo- 
copying charge. Please enclose SASE. I 
welcome your requests, questions, sug- 
gestions. Send them directly to me at 
1517 Laurelwood, Denton, TX 76201. 


Experience is what you get when you 
didn't get what you wanted. 


NAFMA continued from page 21 


humbled and inspired by the accomplish- 
ments of these leaders, grateful that I had 
made the effort to be a part of this birth, 
knowing that I had received much more 
than I had given. 

If you are interested in NAFMA, the 
second annual conference is to be held in 
Florida in January of 1990. Ideas can be 
submitted to the steering committee 
through Elaine and Clark Weissman, 
CTMS, 4401 Trancas Place, Tarzana, CA 
91356. If you belong to an organization, 
you might think about what it could share 
in the way of resources, service or exper- 
tise with NAFMA. 


The 
Answer 
Column 


by Sam Rizzetta 


nmy search for the perfect hammers for my playing and my 
instrument, I have tried many, and am getting confused. What are 
the important elements to look for—how will I know when I’ve found the 
right ones? Is the front-to-back balance critical (ie., should they be heav- 
ier in the handle, or at the playing end, or neither)? 


First, the hammer heads must match the spacing between the courses. The heads 
must not fall between treble courses to accidentally hit bass courses. Check the bass 
courses too, in case they have fewer strings per course than the treble. Also, the heads 
should not be much longer than the minimum to prevent falling between courses. Other- 
wise, slight inaccuracies in striking will result in more frequent wrong notes hit. 

Other hammer features are more subjective. The shafts may be flexible or stiff. 
Each will sound different. However, unless flexible shaft hammers match your dulcimer 
perfectly, bounce techniques will be more controllable and articulate with stiff ham- 
mers. 

How will you know you’ve found the “right” ones for you? You may not be able to 
tell! Hammers similar to whatever you’ve been using and are used to, may feel better 
just because you are used to them. New hammers may take weeks or months to gain 
enough skill to evaluate properly! Listen to performers who play well on an instrument 
similar to yours and try using hammers like theirs. Acquire many hammers and give 
them a good, long trial. A versatile player will have many sets of hammers anyway, as 
different hammers will have different sounds and facilitate different techniques and 
musical effects. A variety of hammers will help you get the most from your dulcimer 
and can give the effect of many sounds while only having to own one dulcimer. After 
all, hammers are cheaper than dulcimers! 

My personal preference is for stiff shafted hammers, not too short (my arms are not 
so long!), heavier in the handle, with a striking head that is relatively flat on the bottom 
and with an upturned end. I have a variety of single-sided hammers with light heads and 
different paddings. I also have a number of hammers that are double-sided. They may 
be turned over to use a different playing surface with a different padding. Double ham- 
mers are extremely useful in performing as I may turn the hammers over in the middle 
of a piece to add variety or change from accompaniment to lead. Hammers with heavier 
heads are also useful for some hammer bounce techniques. The double-sided hammers 
are necessarily heavier in the head and, so, are also useful for this role. 

Beyond all this, there are hammer styles that vary around the world and suit differ- 
ent effects, gripping techniques, and music. We might do well to expand our horizons 
and experiment more with international playing and hammer styles. Each type of ham- 
mer seems suited to its players and music. There is no more a “right” hammer than a 
“right” hair color. 
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and informed four times a 
year with 32 pages of ex- 
clusive Interaction lessons; 
performers’ profiles and 
schedules; professional 

tips; listings for clubs, fes- 
tivals, books, and records; 
music; and much more. 
And, every issue is sent to 
you via first-class mail. 

Start receiving Autoharp 
Quarterly now. Four issues 
are just $15 (Canada: *17US). 
Send check or money order 
payable to: 


Limberjack Productions 


PO Box A 
Newport, PA 17074 


DIGITAL DULCIMER 2: 


AN ARTIST’S FORUM e BY ROB GOUBEAUX WEST HOLLYWOOD, CALIFORNIA 


The Recording Industry Association 
of America reports that 70.4 million CDs 
were shipped in the first half of 1988 
compared with only 43.5 million LPs. 
This marks the first time ever that CDs 
have surpassed LPs and they are doing it 
by over 20 million units! Clearly the lis- 
tening public has embraced CDs, but what 
about the artists that record them? Do 
they love compact discs? 

“T’m just so glad that the dulcimer 
world specifically and the folk world in 
general is coming along with it,” pro- 
claims Joemy Wilson, a dulcimist with 
four releases on her own Dargason label. 
“To me there is just no comparison. They 
[CDs] sound so much better, they last vir- 
tually forever, and they are so neat.” 

John McCutcheon, whose seven CD 
releases leads the total among dulcimer 
players, adds: “The minute someone hears 
a CD they know it...When I did Step by 
Step I had just gotten a CD player about 
two months before and that’s all I listened 
to. And then all of a sudden the test press- 
ing came in the mail for Gonna Rise 
Again and my wife was with me and I put 
it on, and I said “What is this, this is 
garbage, there’s so much surface noise I 
can’t believe it. Oh god, what are we 
going to do, we’ve got to get this record 
out...” And she said “Honey, you have 
just been listening to CDs. That sounds 
like a record.’” 

Even among compact discs, all 
recordings are not created equal. On the 
label of most compact discs there is a 
three letter designation made up of As and 
Ds. Each of the letters represent one of 


the stages in the recording process (the 
original recording, mixing and/or editing, 
and mastering) and whether it was per- 
formed using analog or digital equipment. 
In theory, the most perfect recording pos- 
sible would be one in which all three steps 
are done digitally and designated DDD on 
the label. 

At this time, Malcolm Dalglish is one 
of the few dulcimer artists to release DDD 
recordings. Solo and with the group Meta- 
mora, Malcolm has one totally digital 
release on Sugar Hill and two on Wind- 
ham Hill Records. 

Malcolm talks about the advantages to 
recording digitally. “There’s so often times 
when you’re recording with a dulcimer, 
because the dynamic range is so wide, they 
put a limiter on it so you don’t pop the 
mikes; so it doesn’t distort. And with digi- 
tal recording you don’t have to worry as 
much about that, so you can get the wide 
dynamic range...I just think it captures the 
mystery of the instrument a lot more than 
something with surface noise.” 

Presently, the major obstacle to 
recording digitally is the scarcity of digi- 
tal recording studios and the subsequent 
cost consideration. “Sure I'd love to 
record digitally,” John McCutcheon tells 
me. “If Rounder calls me up and says 
“Hey John, you’re a good guy, sell lots of 
records for us, here’s $25,000,’ then yeah, 
I'll go digital.” 

Not surprisingly, cost is a major topic 
with all three artists. Making a CD is an 
expensive venture. Even rereleasing an 
old album on compact disc involves a 
costly digital master. 


“Tt’s not as profitable as, say, selling 
cassettes,” explains Joemy, “but I think 
it’s going to be more profitable in the 
future. When I did them [her CDs] they 
were very expensive, they mastering in 
particular. Now the prices have gone 
down considerably. So I think it’s more 
sensible (laughs) at this time than it was 
when I did it. But, as the prices go down I 
think it’ll be open to more and more.” 

“It’s sort of a Catch 22,” McCutcheon 
adds. “Until more folk music is available, 
or acoustic music or whatever you want to 
call this kind of music that we do-till 
more of it’s available on CD, the sales 
figures are not going to support a folk 
music record company’s thinking that it’s 
a profitable investment to make.” 

In spite of cost, some artists like 
Joemy Wilson feel the improved quality is 
worth the investment. “It was an artistic 
decision not a business decision. When I 
first heard CDs and heard how wonderful 
they were, relative to tapes and records, I 
just wanted to have people hear the music 
that I recorded sounding as close as possi- 
ble to what I heard when I was in the stu- 
dio and heard the playback, which was so 
nice and clean...and I had to do that, 
whether or not it paid.” 

John McCutcheon recalls how his 
first CD release Winter Solstice was one 
of seven albums Rounder Records used to 
test the “CD waters.’ “I’m sure it was a 
financial decision and from my stand- 
point, the reason I supported it was I felt 
like one of the things when you make 
music that you really want people to hear 
and when you’re singing about and play- 


ing about things that you think are impor- 
tant, let’s give it to them in formats they 
can digest.” 

An LP is limited to about 30 minutes 
of music per side, while a compact disc 
can hold up to 73 minutes on just one 
side. This extended playing time presents 
increased options when programming the 
way a CD goes together. 

“Tt introduces some real interesting 
ideas to those of us who put records 
together,” John explains. “Traditionally in 
records and cassettes in sequencing we’re 
used to thinking about having edges. You 
have four edges and you think about 
what’s the last song on side A, what’s the 
first song on side B and you kind of plan 
it like you would a concert set. This way 
it’s totally sequenced. I’m doing a record 
right now, I just know the CD is going to 
be sequenced differently than the record, 
and that there probably will be more 
songs on the CD.” 

Malcolm agrees. “I have a different 
order for my CD than I do on my record. 
And at least on the solo album Jogging 


The Memory the record is a shortened ver- 
sion of the CD. I have an extra cut on the 
cassette and then I have 2 extra cuts on 
the CD. That’s true of the Metamora 
album, there’s an extra cut on the CD and 
you can program them so you have a full 
45 minutes to an hour’s worth of music 
and your program has a beginning, a mid- 
dle, and an end.” 

A number of radio stations have 
begun airing “CD only shows,” including 
the NPR program “The Thistle and Sham- 
rock.” It is a trend which has John 
McCutcheon concemed. 

“One of the real critical issues I think 
that we in alternative music have to be 
dealing with is the fact that CD is definite- 
ly going to become the radio program- 
mers format of choice,” McCutcheon 
warns. “Basically what’s going to happen 
is that those people who have CDs are 
going to be the ones who get played and 
right now the way it stands is the only 
people who have CDs in the alternative 
music market are those people who are 
successful sales wise...if only the big sell- 
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ers are heard, then it reinforces the star 
system which is an anomaly in alternative 
music...” 

There can be no argument that CDs 
have taken a large part of the market once 
held by albums. But will compact discs 
ever completely replace the vinyl LP? 

“T think albums are going to be 
extinct before too long, sooner than we 
think,” John predicts. “And the interesting 
thing about it is that I don’t think it’s 
going to be a product of overworked tech- 
nology as much as it’s going to happen in 
the marketplace. I think record stores are 
really going to determine it. CDs and cas- 
settes are simply more economical pack- 
aging for stores.” 

Malcolm continues, “I think they 
[LPs] are harder to market and ship 
around because of the chances of warping 
and stuff. I also just think they use more 
materials, more actual petroleum products 
to make and they’re heavier and I don’t 
think they sound as good. It’s a matter of 
time, but I think definitely they’ ll be 
replaced.” 


New Release 


Green Groves of Erin 
TEN STRIKE, six person Cincinnati ensemble, brings you a voyage into 


“New Folk”, a dynamic and imaginative blen or 
instrumental and vocal music of Ireland, the British Isles, 
orth America. Featuring two hammer dulcimers, violin 
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Brittany and 


of traditional and 
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Cincinnati, OH 45215 


Appalachian Dulcimers 


Hancrafted by Keith K. Young 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941-1071 


AND THAT'S NOT ALL, FOLKS! 


NOW AVAILABLE: New Cassette companion to the book: 
The Kitchen Musician's Occasional No. 5 


MOSTLY IRISH AIRS 


A guide to 22 of the less familiar tunes in the book. Tunes are 
announced and most tunes are played through three times in a 
straight-forward manner, so you can learn them and then play along. 
Sara Johnson on hammer dulcimer, with guitar, cittern, fiddle and 
keyboard. Fi 

ine tuners 
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Book “Mostly Irish Airs” 4.00 + 
Book/Cassette Set $12.00 + 
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Specializing in handcrafted folk instruments and everything for them -- 
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Serendipit 
at Sunhearth 


! 


an interview 
with 
Walt Martin 


ne can almost miss the small “Sunhearth” sign on highway 867 driving out 
of Roaring Spring, Pennsylvania. It is quiet and unobtrusive, like the 
instrument and the luthier who builds it. 

Walter Martin is the builder of Sunhearth dulcimers, a name that is 
familiar to most dulcimists. Lorraine Lee, Margaret MacArthur, Made- 
line MacNeil, Leo Kretzner, and Holy Tannen are just a few who perform 
on a Sunhearth dulcimer. 

Sunhearth dulcimers are built using the same blend of artistic creativi- 
ty and scientific discipline that characterizes the rest of Walter Martin’s life. 

His home and workshop are tucked into the mountains of west central Pennsyl- 
vania. Martin built his home himself in the 1940’s, although his extensive handcrafting 
of doors, cabinets, windows, and furniture give the dwelling a much older appearance. 
Walter’s wife, Helen, has given the same attentive detail to furnishing the house as Walt 
has to crafting it. 

In the driveway sits one of the loves of Martin’s life; a red ’66 Porsche. It is sleek. 
It is fast. Martin has rebuilt most of it himself, with the help of his son Mike. It seems 
strangely out of place in this setting. However, I came to see that this too reflects Mar- 
tin’s passion for excellence. 

Walter Martin is a wiry man with a grey beard and wire rimmed glasses. He puffs 
continuously on cheroots (also known as stogies). Walt taught industrial arts, science, 
and drafting for 26 years. He later worked as a design engineer. His workshop reflects 
his background. Each tool, clamp, and piece of equipment has its own place. On the 
continues 
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wall hang the templates and sketches of 
various instruments Martin has made. 
Martin crafts each of his instruments with 
a draftsman’s precision: the number of 
strokes with the sanding block are made to 
produce the precise convexity of the fret- 
board, and an array of ingenious clamping 
devices are employed to maintain proper 
tension during the gluing process. 

Walter Martin has been building dul- 
cimers since 1970. I asked him how he 
became interested in the craft. He puffed 
thoughtfully on his stogie, blowing smoke 
around the room then slapping it out of 
his way. “I have a musician friend named 
Darrell Bush. I wanted him to teach me 
how to play the guitar. I was hopeless on 
the instrument. One day, Darrell brought 
over a dulcimer. He said that the instru- 
ment was a delight that anyone could 
learn to play, if he noted only the melody 
line.” Walter didn’t mention how his play- 
ing progressed, but his playing brought 
him round to constructing, and that is 


where his talent blossomed. Walt said that 
he was nearing retirement age in the early 
1970’s. He was looking for something to 
keep him busy after his retirement. After 
he built several dulcimers, Martin decided 
that dulcimer making would be the craft 
that he would pursue after retirement. 

“There’s more to dulcimer making 
than meets the eye or ear,” Walt told me. 
There is indeed. Martin’s crafting blends 
science, creativity, and serendipity. He 
modeled his first dulcimer after Jean 
Ritchie’s, whose was modeled after a 
Thomas. He likes to tell people that his 
dulcimer is “a copy of a copy of a 
Thomas.” 

Martin approached his instrument 
making with the scientific rigor of an 
experiment. He kept detailed data on the 
first 32 instruments that he built. Each 
varied somewhat in size, shape, type of 
wood, thickness of soundboard and box, 
raised versus flat fretboard, amount of 
bracing, and various other parameters. 

After these 32 instruments were built, 
another friend, John Letscher, evaluated 


each instrument for clarity of tone, dis- 
tinctness of tone, balance, and action. The 
best instrument, #14, became the stan- 
dard. Templates were made based on data 
obtained from dulcimer #14. 

What were the qualities of #14 that 
made it the best sounding instrument? 
First, the wood: Walter felt that it was 
important for the wood to be quartersawn. 
He selected redwood for the soundboard 
because “I had some leftover redwood 
from the house that I built.” Walnut was 
used for the box because Walt had one 
last sideboard left from his grandmother’s 
bed that was walnut. Martin had tried 
using spruce for the soundboard on some 
of the first 32 dulcimers, but he didn’t like 
the sound that it produced. He tells a story 
of the time he visited a local violin maker. 
The violin maker said “Why not make 
your dulcimers out of spruce and maple?” 
(which is what violins are constructed of). 
“T don’t like working with maple,” Walter 
replied, “and spruce and walnut didn’t 
sound good together.” The violin maker 
was silent. He didn’t say a word for a few 
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minutes. “You know,” said the violin 
maker, “walnut and redwood are almost 
as compatible as spruce and maple. No 
wonder you didn’t like spruce and walnut. 
Their harmonics aren’t compatible, so 
they don’t give a full resonance.” Thus 
#14 was designed with a mixture of 
serendipity and science. 

Other qualities of #14 that made it a 
superior instrument include a raised versus 
flat fretboard, which gives the instrument a 
crisper, brighter tone. Martin also made 
the fretboard slightly concave and the 
soundboard slightly convex (using a spe- 
cial bracing technique). This helps the 
instrument to better endure the humidity 
and temperature changes without warping. 

The amount and positioning of the 
bracing is important. One wants to keep 
bracing to a minimum to enhance reso- 
nance yet at the same time maintain struc- 
tural stability. Martin needed to find the 
correct balance. 

Walter learned the art of dulcimer 
making through trial and error. He learned 
largely on his own. He said “the South- 
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erners had a certain way of constructing 
the instrument. They learned from each 
other, trading tips back and forth. I 
learned on my own. It turns out that I do 
things differently than they do. For 
instance, my jigs are entirely different.” 
Walt also has a few technical “trade 
secrets” that sets his instrument apart. 

Martin has made some revisions in 
his dulcimer since #14. He has worked 
closely with Lorraine Lee on some of 
these modifications. Says Lee, “I was 
frustrated with the technical limitations of 
the dulcimer. Walter was always willing 
to attempt to understand the problem, then 
to tackle the problem with an original 
solution.” Lee needed a large, loud instru- 
ment; she also needed a pickup. Both of 
these features were incorporated into what 
is known as the “Lorraine Lee” model 
Sunhearth. Lorraine also thought that the 
angle of the strings at the base of the 
instrument modified the sound. Martin has 
thus accommodated by making this angle 
adjustable. 

Throughout the years, Walter has 
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made some other revisions. He now uses a 
tempered scale, which he worked out with 
the help of a friend, Alan German, in 
which the frets are set to a frequency ver- 
sus being set mathematically. He has also 
isolated the peghead and opened the tail- 
block; both changes which help to 
improve the overall sound of the instru- 
ment. 

The Sunhearth dulcimer has under- 
gone no major revisions for several years. 
From a technical standpoint, the instru- 
ment approaches the pinnacle of perfec- 
tion. Aesthetically, the instrument speaks 
with understated elegance. The lines are 
clean and simple. The design is either the 
teardrop or the hourglass. Martin uses 
only quartersawn redwood for the sound- 
board and quartersawn walnut for the box. 
The pegs are either goldplated Schaller or 
Grover machine pegs or rosewood friction 
pegs. The finish is handrubbed tung seal. 
The only decorations are the distinct sun- 
shaped soundholes and the carved scroll 
on the peghead and tailblock. 

continues 


Ron Ewing Dulcimers 
224 East Maynard * Columbus, Ohio 43202 * 614-263-7246 


ew Address. Old Phone. The song remains the same. 


Dulcimer Capos: 
Wood $8.50, Rosewood/Pearl Snowflake Inlay, $12.50 
Gold or Black Anodized Aluminum, $15.50 (Prices Postpaid) 
Send SASE for 1989 Brochure. 


HANDCRAFTED, SOLID WOOD 


MOUNTAIN DULCIMERS 


FROM $159.95 
BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 


SITKA SPRUCE 


SATISFACTION OR MONEY BACK 


FREE BROCHURE - PICTURES 


SEND S.A.S.E. 


JOE SANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 
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continued from page 31 


There is a story behind the selection 
of the sun design for the soundholes. Walt 
says that a sun is the symbol for the Mar- 
tin crest. There is a story behind the selec- 
tion of the word “hearth” too. Martin was 
working as a design engineer at a nearby 
plant. During his lunch hour, he would 
read the dictionary. He was searching for 
a name for his homestead. He came upon 
the word “hearth” which means home. 
This he added to the Martin crest symbol, 
sun. Thus was born the name “Sun- 
hearth,” the name of his home as well as 
his instruments. 

Walter’s son, Mike, helps him with 
the lap dulcimer construction. Mike also 
makes the Sunhearth fretless banjos and 
hammered dulcimers. These instruments 
are of the same impeccable quality as the 
lap dulcimers. In addition, Mike runs the 
entire business aspect of Sunhearth. 

Lorraine Lee notes that the Sunhearth 
dulcimers are of a consistent superior 
quality. The Martins’ standards are rigid. 


Each instrument must pass these stan- 
dards. Since instrument #14 was crafted, 
with few revisions, all aspects of con- 
struction and materials have remained 
constant. Says Martin “I think I know 
what works and I stick with it. You can’t 
change one parameter (wood, size, etc.) 
and expect the same quality instrument.” 

Of all the people who have 
influenced Walter in his Sunhearth story, 
the two most important have been Lor- 
raine Lee and his son Mike. As a player 
and performer, Lee was aware of the tech- 
nical limitations of the dulcimer. She and 
Walter collaborated to design a dulcimer 
that respected the traditional, yet 
employed new technology, when appro- 
priate, to suit the needs of a 20th century 
musician. 

Walter states that his son, Mike, has 
had more input into the Sunhearth dul- 
cimer than anyone else. Mike joined the 


Sunhearth operation in the early seventies. 


He saw the Sunhearth construction on a 
daily basis from wood selection to sale of 
the instruments. He realized the need to 


upgrade the quality of the machinery in 
the shop. He also took over the entire 
sales and marketing aspect of Sunhearth. 
Walter says that Mike is perfect for this 
aspect of the business. “Mike is one of 
those people who you talk to for five min- 
utes and he is your friend.” In the early 
years of the business, Mike, Walter, and 
Helen attended virtually every arts and 
craft/music festival show in the Eastern 
US, and some in California and Colorado, 
marketing the Sunhearth dulcimer. 
Walter says that Lorraine and Mike 
have been most influential in the Sun- 
hearth success. I would like to add his 
wife, Helen, to the list. The afternoons 
that we visited, she was a warm, gracious 
hostess, and a delightful person to talk 
to. She, too, exemplifies the word 
Sunhearth. 


Sunhearth Dulcimers 
RD 1, Box 74 

Roaring Spring, PA 16673 
814/224-2890 


a season of 
fresh beginnings 


a contemporary 
approach 

to an american 
tradition 


mountain dulcimers 


by . 
Mark Tindle 
P.O. Box 3181 Auburn, Maine 04210 207: 786-8890 


WEN WAMBLIN 


reasonably priced 
expertly crafted 
custom-made folk 
Musical 


$i 


Ne 


i/lustrated 
catalog 


$190 


Ken Hamblin 
PO. Box 894, Salem, Va 24/53 
Ph. 703-986-1044 


Walts Waltz 


for Walt Martin © 1985 by Lorraine Lee 


HAMMERED DULCIMERS 


Handcrafted in Appalachian Hardwoods 


Whats New 


Transilience Christopher Deane, Janis Deane and Matt Kendrick, Quiet Hall Music, 
1609 Normandy Lane, Winston-Salem, NC 27103 (LP, cassette) * Original composi- 
tions for hammered dulcimer, vibraphone, and marimba, with flute and acoustic bass. 
Light As A Feather Lorraine Lee and Bennett Hammond, Shanachie Records, PO 
Box 208, Newton, NJ 07860 (LP, cassette) : Original compositions for fretted dulcimer 
and guitar. 

Kentucky Christmas, Old and New Jean Ritchie family and friends, Greenhays 
Recordings, marketed by Flying Fish Records, 1304 W. Schubert, Chicago, IL 60614 
(LP, cassette) * A collection of carols dating from the present back to the Middle Ages. 
Includes “Brightest and Best” and the original “Wintergrace.” With Hesperus and the 
Church Ringers of Empingham, Rutlandshire, England. 


Creature in the Classroom Christy Cook, PO Box 7513, Stn. E, Calgary, Alberta 
T3C 3M3 (cassette) * Songs and poems for children, with hammered dulcimer solos 
and accompaniments. 


Stance in the Dance Scott Snyder, Kick Save Music, 9616 Claire Ave., 
Northridge, CA 91324 (cassette) * Contemporary original songs in a pop/rock/jazz 
vein: 6-string dulcimer, acoustic guitar and voice. 

An Inhabited Garden: Vignettes for fretted dulcimer Tom Baehr, 34 
Patrick Rd., Tewksbury, MA 01876 (cassette) * 20 tunes (12 original), such as “All ina 
Garden Green” and “The Foggy Dew,” played on fretted dulcimer. 


Southern Folk Directory 1989 Folk Publications, PO Box 168, Tucker, GA 
30085 (book) * A resource directory of folk music, dance and storytelling in the south- 
ern United States. 


Beginning Hammered Dulcimer and Intermediate-Advanced Ham- 
mered Dulcimer Jim Hudson, Traditional Records, PO Box 8, Cosby, TN 37722 
(video tape) * Both of these video tapes (VHS format) are 50 minutes long. The tape 
for beginners covers tuning, playing scales, hammering patterns and more. The instruc- 
tion for intermediate-advanced players includes four note rolls, trills, arpeggios, cross- 
bridge hammering, drones, flams and mid-tune key changes. 4 


by Jim Miller 


12/11 - $400.00 
15/14 - $475.00 
Hardshell Case - $100.00 
Stand - $30.00 
Hammers - $10.00 
Shipping - $10.00 


P.O. Box 228 


Hampton, Tennessee 37658 


(615) 725-3191 


"Player's Guide" 


To BLUEGRASS & FOLK 
PRODUCTS, SUPPLIES 
and SERVICES 


COMPANY LISTINGS FOR 
ALL YOUR MUSICAL NEEDS: 
Builders © Dealers e Repairmen 
Magazines e Records e Tapes 
Tools e Supplies e Kits e Wood 
Books e Vintage Instruments 


Bluegrass Directory 

PO Box 412-D 

Murphys, CA 95247 baccand 
(209) 728-3379 
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READER 


THANK YOU FOR YOUR HELP 


SURVEY 


This survey will help us in planning future issues of Dulcimer Players News and we thank you in advance for filling it out. We have 
about 2,600 subscribers, and we’d love to hear from at least 500 of you. That means a lot of mail and a lot of time digesting all of the 
information. There is something you can do to help us handle the responses and not lose anything intended for a different “depart- 
ment.” The best thing to do is send the survey separate from renewals, etc. and mark plainly on the envelope Reader Survey. If you’re 
renewing and wish to save postage, mark the front of the envelope Renewal and Reader Survey. In other words, if an envelope is 
marked Reader Survey, we probably won’t open it for several weeks until an appreciable number of surveys have arrived. Our address is 


Dulcimer Players News, PO Box 2164, Winchester, VA 22601. 


ABOUT THE DPN 


How long have you read Dulcimer Players News? 


How did we find you or you find us? 


Which features and columns do you enjoy most? (check as many 
as you like and add any we've neglected to list) 

Interviews 

Musical arrangements 

How-To's on building instruments 


Performer Profiles (the 4 we’ve run have been about Anna 
Duff, Lois Hornbostel, Margaret MacArthur and Larkin 
Kelley Bryant) 


Hammered Dulcimer Players column (Linda Thompson) 
Dulcimer Players Notebook (Lorraine Lee) 

The Sociable Dulcimer (Paul Furnas) 

Dulcimer Clubs Column 

News And Notes 

Music Exchange 

The Answer Column (Sam Rizzetta) 

Tunes From Europe (David Moore) 

Events Calendar 

Other. 


ooco 


ooooooooodn 


Please elaborate on any of our features/columns and tell us how 
we're meeting your needs or how we're not. 


What articles or interviews would you enjoy seeing in future 
issues? 


PLAYERS 


Do you read music (even a little)? 


Do you learn music from tabs? By ear? 


What is your background in music (high school band, etc.) and 
what other musical activities do you regularly participate in now 


(church choir, etc.)? 


What instruments, including the dulcimer (indicate which one!), 
do you play? Feel free to indicate a level, such as beginner, along 
with each instrument played. 


Do you sing? 
Do you sing while playing your dulcimer? 


If not, would you like to? 


BUILDERS 


Approximately how many dulcimers have you built? 


Mountain dulcimers Hammered dulcimers 


What instruments, besides dulcimers, have you built? 


.e 


Summer 1989 @ 35 


Do you sell your instruments? QO) What suggestions do you have for our writers who 
conduct interviews? (what questions would you ask?) 
If so, what are your major outlets? (craft fairs, etc.) 


SS ee QO Historical instruments 
What articles would you like to see in DPN addressing your Q Players and instruments from countries other 
woodworking? than the USA 
QO Traditional music 
Q Contemporary music (New Age, jazz, ete.) 
Q Classical music 
QO Early music (medieval, renaissance, etc.) 


for more than one dulcimer? 
Do you belong to a dulcimer club or a club that What ideas for topics do you have for our dulcimer teachers: 
has several activities for dulcimer players? Linda Thompson (hammered dulcimer) and Lorraine Lee 
(mountain dulcimer)? 


If you think we're not aware of this club, please give us a club 
name, address and contact person. 


When you must define which duicimer to which you’re referring, 


do you say: 
Q hammer Q hammered 
In the past year or two, what festivals/music conventions/work- Q mountain Q Appalachian 
shops have you attended? D lap Q fretted 


QO something else 


Additional comments are welcome 
What were the events that especially pleased or disappointed you 
and why? 


SUBSCRIPTION INFORMATION 
Do you perform? If so, tell us something about your work. 


When did you first subscribe to (or begin 
reading) Dulcimer Players News? 


Would you like subscription forms and sample 
issues for students, dulcimer customers, etc.? 
Would you like to see more articles about: (give suggestions for 


specific topics, if you like) Give us an approximate number of sub forms you’d like. 
Q Performing techniques This survey can be anonymous, of course, but in case we'd like to 
QO The business aspects of performing get in touch about festivals or clubs you’ve mentioned, please tell 
QO Record/tape production us your... 
Q Instrument building hens 
O Festival profiles 
G Sound reinforcement Address 
Q Computers and music 
QO I'd enjoy reading interviews with ss t—CsCCitty, State, Zip 


Thank you kindly for your ideas and suggestions. 
ee ee ee eee ee es eee ee ce TS 
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Classifieds 


Classified ads are 40¢ per word, payable in 
advance. There is a 20% discount for classi- 
fied ads running unchanged in 4 or more con- 
secutive issues. 


Records, Cassettes, Compact Discs! 
New free giant catalog with over 10,000 titles. 
Bluegrass, folk, blues, jazz, old time country, 
and much more, listed by category of music 
and by artist. Also request our catalogs of 
instruments and books. Elderly Instruments, 
1100 N. Washington, POB 14210-AY27, 
Lansing, MI 48901. 517/372-7890. 


1989 Southern Folk Directory Lists 
folk music, dance and storytelling activities in 
the South (Delaware to Texas), plus nationally 
distributed resources. 224 pages with over 800 
listings of associations, performers, instrument 
builders and much more! $12.95 plus $1.00 
shipping and 5% GA sales tax. Folk 
Publications, PO Box 168-B, Tucker, GA 
30085. 404/564-4709. 


Rizzetta Dulcimer. Rosewood, carved 
rosette on front side, ivory inlays, beautiful 
collectors item, HSC $3000 asking. 215/482- 
3281. 


Rizzetta Dulcimer. Birdseye maple. 14/15 
range. Asking $1200. 215/482-3281. 


Hammer Dulcimer Kit. Completely 
assembled. Needs only to be sanded, finished 
and strung. Quality built. Hardware included. 
$169.50 ppd. Leo Instruments, 415 No. 4th 
Ave., Tucson, AZ 85705. 602/623-4016. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, Frog, 
Rooster, Lamb, Unicorn and Dinosaur $11.95 
each includes shipping. Jean’s Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


Entertainment Attorney. For contracts, 
tax, copyrights, consultations, etc. Graham 
Carlton, 312/328-0400 or write Box 5052, 
Evanston, IL 60204. 


Instrument Builders: Our respected quar- 
terly journal American Lutherie is entirely 
devoted to building and repairing dulcimers, 
guitars, mandolins, lutes, violins, and other 
string instruments. We also have instrument 
plans including a hammer dulcimer. Write for 
complete info, or send $30 ($40 overseas) for 
membership. GAL, 8222 S. Park, Tacoma, WA 
98408. 


New Tape! Dulcimer Dancing. Angel 
Chiango (Hammer Dulcimer) and Dan Liechty 
(guitar, Vocal). Over 50 minutes of beautifully 
arranged traditional tunes on highest quality 
chromium DolbyB tape, direct digital record- 
ing, real time duplication. $8.50 plus $1.50 
shipping. Chi Music Productions, Box 41013, 
Philadelphia, PA 19127-0013. 


Note-Ably Yours: Mail order for books, 
records, cassettes, videos, musical gifts, jewel- 
ry, Stationery, folk instruments. Vast Celtic and 
folk harp music inventory. Write for free cata- 
log. Note-Ably Yours, 6865 Scarff Road, New 
Carlisle, OH 45344. 


New and different from Trish Dillon. 
Songs From The Heart, a tape of traditional 
and original instrumental mt. dulcimer and 
vocals. Spanish, classical fiddle tunes, Irish 
and country. $8.98 postpaid. Hog Fiddle 
Recordings, Rt. 3, Box 557, Proctorville, Ohio 
45669. 


The Hornpipe. Bimonthly magazine cover- 
ing folk music throughout the South—16 
states plus DC. Feature articles, news, reviews, 
extensive performance calendar. $12 annually; 
sample issue $2. Write: P.O. Box 1618, 
Lexington, SC 29072. 


Musicians interested in performing 
in Oklahoma City, contact: Prairie Land 
Productions, Inc., PO Box 12353, Oklahoma 
City, OK 73157. 405/946-5233. 


Korg DT2 Tuner $70 (list $90), Korg 
AT12 Tuner $155 (list $230): Kits 
and completed Bowed Psalteries, Hammered 
and Fretted Dulcimers, Celtic Harps. Stands, 
hammers, Concertinas. Song of the Sea, 

47 West Street, Bar Harbor, Maine 04609. 
Catalog: 2 stamps. (207) 288-5653 phone. 


Marketing Communications. 
Professional writer and traditional musician 
assists musicians and vendors with marketing 
communications — newsletters, brochures, 
news releases, advertising, marketing letters, 
etc. Free information kit. John Hope, 2819 N. 
Second Street, Harrisburg, PA 17110-1207; 
(717) 238-4313. 


The Kitchen Musician's Occasional 
for Hammer Dulcimer, Etc.: Booklets in 
standard notation, some with Rizzetta’s tabla- 
ture. New 60 min. cassette companion to #5, 
Irish Airs, 22 of the tunes from the book, 
$10.50 postpaid; New No. 8 Twenty-eight 
Country Dances, English country dance music 
and instructions, $4.00; Newly revised No. 6 
Jigs, now with 28 tunes, $4.00; No. 2 Old- 
Timey Fiddle Tunes, now with 30 tunes, 
$4.00; No. 1 Waltzes, 16 waltzes and airs, 
$3.00; No. 3 O’Carolan Tunes $3.00; No. 4 
Fine Tunes, 32 old standards $4.00; No. 5 
Mostly Irish Airs, 29 tunes $4.00; No.7 
Michigan Tunes, 26 tunes collected from tradi- 
tional players, $4.00. Please add 75¢ post for 
one book and 30¢ for each additional. Sara 
Johnson, 449 Hidden Valley, Cincinnati, OH 
45215. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing Out! provides 
a diverse and entertaining selection of tradi- 
tional and contemporary folk music. Each 
issue contains 20 songs, over 100 pages, fea- 
ture articles, interviews, record and book 
reviews, instrumental “teach-ins,’ Plus 
columns by Pete Seeger and Michael Cooney. 
$15 (1 yr.) $25 (2 yrs.) $35 (3 yrs.) Sustaining 
Membership: $30, $50 or $100/yr. Sing Out! 
Box 5253-D, Bethlehem, PA 18015. 


Adjustable hammered dulcimer 
stands, Irish bodhrans, limber jacks, double 
headed dulcimer hammers. Made in our facto- 
ry. Other folk instruments, equipment for 
musicians. Also builders supplies. Buck 
Musical Instrument Products, 40 Sand Rd., 
New Britain, PA 18901. 215/345-9442. 


Hammered dulcimer for sale: Built by 
Donald Round, model SRD, cherry wood, 11- 
12, exceptionally rich sound. Excellent condi- 
tion. Case, stand, cover included. $475. Jim 
Freess, 8 Equality Park West, Newport, RI 
02840. 


Wildwood Music has discount prices on 
dulcimers, C.F. Martin guitars and other beau- 
tiful stringed instruments! 672 Whitewoman 
St., Coshocton, Ohio 43812. 614/622-4224. 


Perhaps you § eed two? 


Sometimes, the best way to keep the peace is to have plent 
And what about your friends, out there among the great unwashed, 
yearning for enlightenment? 
Subscriptions to the Dulcimer Players News are only $12 for 1 year, or $22 for 2 years. 
Dulcimer Players News P.O. Box 2164 Winchester, VA 22601 


POST OFFICE BOX 2164 WINCHESTER, VA 22601 (703)465-4955 


Heart’s Ease 


Turquoise Records 
a new instrumental recording by Madeline MacNeil 
featuring hammered dulcimer with guitar, violin, cello, flute, harpsichord and piano 
with Seth Aus sten, Ralph Gordon, Freyda Epstein and others 


Good for the Tongue Traditional 


E tude in C Fernando Sor 


I leart’s Ease /L illibulero Traditional 


Hewlett Turlough O'Carolan 


Sonata in G ‘Melchior Chiesa 


Invention in Am J. S. Be ac h 


Dawning « of the Day/Planxty Irwin/O'Carolan’s Draft Turlough O'Carolz an. 


Circle Dance Seth ‘Austen 


Sonatina in C Ludwig Van Beethoven 


Nonesuch/Childgrove /Alman/Miss ‘Wharton Duff/Walsh’s Hornpipe Traditional 


¢ Cassette tape - $9, compact disc - $15, shipping $1, add 50¢ for each additional item ¢ 


P.O. Box 2164 * Winchester, VA 22601 
Address Correction Requested 
Fowarding Postage Guaranteed 


Mail to: 


Bulk Rate 
U.S. Postage 
PAID 


Winchester, VA 
Permit No. 107 


Subscribers: If your mailing label is dated 7/1/1989, that means your subscrip- 
tion ends with this issue. Time to renew! To keep your DPNs coming without inter- 
ruption, send us your renewal before September 15, 1989. Labels dated 10/1/1989 
mean you have one issue after this one. Renewing early is just fine! 


Qh the other side of that infernal bridge, 
a strange and bewildering sight~ 
the city of zO, where left is right, 


Clef Bass leads the way, his hat 
brim low over steely stringy eyes. 


As they pass through the city limits, 
a startling change takes place! 


right is wrong, day is night, 


talk is song... 


COPYRIGHT 
9 8 9 
WALNUT 
SPRINGS 
GRAPHICS 


“No welcome to the land of zO. 
There're a few things you should 
not know. -" Everything you knew 
before is just the opposite; less is 
more. -" More or less, all the time, 
the citizens all speak in rhyme; 
lilting, tilting voices chime. .” 

In dark of day and bright of night, 
if you must go left, you should 
turn right. -' If you need help, just 


giggle with glee. 'Cause if you yelp, 


we'll turn and flee. - 


With that, the thing spun quickly 
down the street and disappeared 
into a building. 


3 
/ ¢ 


I feel 
out of tunes. 
Let's riff and reel 
awhile- 
some R&R will 
do us good. 


the city 


